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“They imagined me, 
they made me, the folks out there 
created this folk hero. 
Bless their hearts. And 
Tl do the best I can 
to fulfill their needs.” 


Keith Richards 
at his home in 
Connecticut, 
September 9th 
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ON THE COVER Keith Richards photographed in Connecticut, 
September 9th, 2010, by Peter Lindbergh. 
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Shirt and jacket by Costume National. 
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Keith Opens Up 


Check out more on Keith Richards’ remarkable memotr, 
Life: ROLLING STONE Senior writer David Fricke interviews 
Richards and his collaborator, James Fox. Plus: A full 
report from the Rolling Stones guitarist’s reading at the 
New York Public Library on October 29th. 
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Tro ubled Waters 


RARELY HAVE I READ SUCH 
an engaging profile of an art- 
ist as Brian Hiatt’s portrait of 
Roger Waters [“Back to The 

Vall,” RS 1114]. The piece 
matches up precisely with how 
I imagined Waters to be and 
also shows his rich, textured 
layers and the sides of him that 
I never knew existed. 

Craig Postons, London, Ontario 





HIATT’S BRILLIANT STORY 


allowed Waters to once again | 


show the world that he remains 
the same talented spoiled child 
he has always been. 

Andrew Bloom, New York 


IT WOULD SEEM THE ONLY 
thing bigger than Roger Wa- 
ters new production of The 
Wall is his insufferable ego. 
How dare he compare him- 
self to Picasso. If Waters 
wants to really please his 


fans, then he should just shut | 
the fuck up and apologize to | 
David Gilmour for attempting | 
to claim the name Pink Floyd | 
for himself. | 
: Jeff Sterling, Birch Bay, WA | 
| TAIBBI’S STORY REGARD-| 
ing BP is important. About | 
$5 trillion in derivatives trad- _ 
ing takes place on regulated — 
exchanges. However, rough- | 
_ ly $600 trillion of the trading | 
_ talked about in the story goes | 
on totally in the dark, out of | 
the view of regulators. That's | 
what led to the financial col- | 
lapse two years ago. The new | 
_ Wall Street Reform Act signed | 
Geoff Logsdon, Jefferson, GA _ 


TWO THINGS HAPPENED TO | 
me when I got the Waters issue | 
out of the mailbox. First thing | 
“Fuck, Roger | 


I thought was, 
Waters died!” The second, 
after I realized he wasn't dead, 


was, “Why isn’t he in his under- | 
wear, or at least sucking on an | 
— ice cream cone?” Thank you for | 
confounding my expectations, | 


at least until next issue. 


The editors reply: We thought | 
about asking Waters to- 
pose shirtless, but decided to — 


spare you. 


Climate SOS 


BEN WALLACE-WELLS’ “ON | 
Thin Ice” [RS 1114] is one of ! 
the best articles about global | 
warming I’ve ever read. This | 
is the kind of reporting that is | 


badly needed. 


Brian Eisley, Santa Rosa, CA | 


BP's Bankruptcy 


bring with “BP’s Shockwaves” 


[RS 1114]. BP’s careless opera- | 
tion and the shadowy world of | 
derivatives should be enough | 


tune on deregulation. 


| MCGUINNESS 
to make even the most right- | 
wing pundits change their | 


Dan Renaud © 
East Greenbush, NY | 


since the Seventies. Kids are 
downloading free albums, and 


| yeah, that’s bad. But theyre ca- 


sual fans, and casual fans dont 
drive sales. It’s the collector, 


_ the fanatic, the true music fans 
- who will save this industry. 


Derek Cornish, Centereach, NY 


WROTE ONE 
of the best articles I have ever 
read concerning piracy and the 
music business. I agree with 
Paul - I buy music because I 
want the people who are re- 
sponsible for it to get paid. 
Robert Lazaneo, via the Internet 


THE REASON “FREE” IS THE 
prevailing way of acquiring 
music is because the labels 
charge too much for albums. 
Why? Greed. Instead of view- 
ing the fan as a villain, the in- 
dustry should embrace its fans 
and remember the adage “The 
customer is always right.” 
Keith Creighton, Seattle 


“It seems the only thing bigger 
than Roger Waters’ new production 


of ‘The Wall is his insufferable ego.” 


_ by President Obama in July | 
will change that, but only if | 
Congress approves the funds | 
we need to regulate these dark | 
- had written for RS. Around 

Bart Chilton, Commissioner — 

Commodity Futures Trading | 
Commission, Washington, DC | 
- him on an Irish band called 


markets. 


Saving the Music 


MATT TAIBBI ONCE AGAIN | 
shows us the grave conse- | 
quences that lax oversight can | 


I READ PAUL MCGUINNESS’ | 
“How to Save the Music Busi- | 
ness” [RS 1114] with great in- | 
_ terest, hoping to hear words | 
of wisdom. Instead, what I got — 
was the same panic I have been | 
hearing from the major labels | 





What They’ re Saying The buzz about “Back to ‘The Wall’” [RS 1114] 


IN OUR COVER STORY ON 
Roger Waters’ revival of the 
Wall tour, writer Brian Hiatt 
noted that one moment in the 
performance — when a plane 
drops bombs that look like Stars 
of David immediately followed 
by bombs shaped like dollar 
signs — could be construed as 


Waters told RS that was not his intention, | 
but others felt differently. The president of © 





anti-Semitic. | 


14 | RoLLine STONE | rollingstone.com 


the Anti-Defamation League, 
Abraham Foxman, issued a 
press release blasting Waters 
for “dredging up the worst age- 
old anti-Semitic stereotype 
about Jews and their supposed 
obsession with making money.” 

Waters has since switched the 


order of the images and released a statement 
saying, “There are no hidden meanings in the 
order or juxtaposition of these symbols.” 


THERE WAS ONE FACTUAL 
inaccuracy in the excellent 
article by Paul McGuinness. 
It was not the first article he 


1972, when Paul was a stu- 
dent in Dublin, RS published 
an equally excellent article by 


Horslips (once described as a 
cross between Led Zeppelin 
and the Chieftains). I remem- 
ber it vividly, as I was the man- 
ager of the band. 


Michael Deeny, via the Internet 


Paul McGuinness responds: 
In 1972 I recall that I used the 
nom de plume Paul MacInnes in 


2 an attempt to disruise my true 


identity (I was a friend of the 
band Horslips). As far as I know, 
the piece ran only in the U.K, 


: edition of RS. 


Contact Us 


LETTERS to ROLLING STONE, 1290 
Avenue of the Americas, New York, 
NY 10104-0298. Letters become the 
property of ROLLING STONE and 

may be edited for publication. 


E-MAIL letters@rollingstone.com 
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DOUBLE FANTASY 
Gaga and Yoko 


onstage in L.A. 





Lady Gaga, Yoko Pay 
Tribute to John Lennon 


ADY GAGA AND I SPEAK THE SAME 
language,” says Yoko Ono. “It’s per- 
formance art. She’s coming from the 
other side, but it’s still performance art.” So 
Ono and Sean Lennon invited the pop super- 
star to participate in the “We Are Plastic Ono 
Band” shows they staged at L.A.s Orpheum 
Theatre in early October in celebration of John 
Lennon's 70th birthday. The two-night run 
featured Sean and Yoko tackling Plastic Ono 
Band tunes with an all-star cast that included 
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Iggy Pop, Perry Farrell, RZA and Carrie Fish- 
er (who sang Ono's “Whata Bastard the World 
Is”). Taking the stage on the second night in 
a see-through crystal-beaded jumpsuit, Gaga 
joined Sean and Yoko for a stomping version 
of Yoko’s dance-club hit “The Sun Is Down!” 
and the freaked-out blues of “It’s Been Very 
Hard’ - culminating in a dueling-wail vocal 
attack from both women. “John would've loved 
it,” Ono says. “He's like me - he went for wild 
things. And she's wild.” DAVID BROWNE 
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Farm Aid 
Turns 25 
With All- 


Star Jam 





N THE MORNING OF 

Farm Aid’s 25th- 

anniversary con- 
cert in Milwaukee, as rain 
pelted his tour bus, Willie 
Nelson reminisced about 
how it began. “I remember 
hearing Bob Dylan say at 
Live Aid, ‘Wouldn tit be nice 
if some of this money stayed 
here for the farmers?’” said 
Nelson, holding court at the 
dining table, with a pack of 
Zig-Zags and a lighter in his 
left hand. “I said, “The man’s 
right! We should take care 
of our own!” 

Eleven hours and 16 acts 
later (including fellow Farm 
Aid board members Neil 
Young, John Mellencamp 
and Dave Matthews, as well 
as Jeff Tweedy, Norah Jones, 
Band of Horses and Kenny 
Chesney), Nelson closed the 
25th Farm Aid with a sur- 
prise guest: Steven Tyler, 
who injected new life into 
the marathon concert and 
inspired the loudest roar of 
the day from the crowd of 
35,000. The pair duetted 
on the Tyler-penned country 
ballad “One Time Too Many” 
and Aerosmith’s “Once Is 
Enough’ as their Farm Aid 
co-stars watched from the 
wings. “Just to sit on the 
side of the stage and watch 
Willie is the coolest,” said 
Matthews. “He's my hero.” 

With rain falling and 
temperatures in the 40s, 
a decision was made early 
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HOMEGROWN Matthews, Young and Mellencamp before the 
show (top); Tyler and Nelson duet on “One Time Too Many.” 


to close Miller Park’s retract- 
able roof. “It’s like playing in a 
giant plastic ball,” Matthews 
remarked, but Young used 
the stadium’s booming acous- 
tics to his advantage, creating 
swirls of feedback during his 
solo electric set on classics like 
“Down by the River,” “Ohio” 
and “Long May You Run.” “Fac- 
tory farms are the reason why 
we have food alerts,” Young told 
the crowd. “They are the rea- 
son why we have dying people 
and disease.” Young - joined 
by Matthews, Mellencamp and 
Nelson - closed his set with 
the 1970s jam “Homegrown, a 
Farm Aid staple. 

Matthews - in his 13th Farm 
Aid performance since 1995 - 
appeared with guitarist Tim 


Reynolds and hit on “All Along 
the Watchtower,’ “Don't Drink 
the Water” and cuts from his 
2003 solo album, Some Devil. 
“There is a sincerity in this or- 
ganization that is unlike a lot of 
charitable concerts,’ Matthews 
said, hanging out in his tour 
bus. “Like Live Earth - that left 
a bad taste in my mouth. But 
with Farm Aid there's an hones- 
ty and areal clear goal that is to 
raise awareness about the un- 
forgivable way that the govern- 
ment treats the small farmers 
in America, where a majority 
of subsidies go to giant corpora- 
tions and big agribusinesses.” 
Jones, alternating between 
guitar and piano, sauntered 
through “Come Away With 
Me,” Johnny Cash's “Cry, Cry, 





Cry” and “How Many Times 
Have You Broken My Heart” 
(Hank Williams’ lyrics set to 
music by Jones). After celebrat- 
ing her first Farm Aid in the 
dugout with a vodka cocktail, 
Jones re-emerged for the all- 
star finale of “Good Hearted 
Woman,’ a song Nelson wrote 
with Waylon Jennings. 

This year’s event raised 
more than $2 million, bring- 
ing Farm Aid's 25-year total to 





$39 million. “I was seven when 
I watched the first Farm Aid on 
TV, marveled Band of Horses 
singer Ben Bridwell backstage. 
“Tve known about it longer than 
I've known my colors or how to 
do long division. You say yes to 
just bein these dudes company, 
but the fact that we're in this for 
the most noble of causes makes 
it so fucking cool.” 

“As the family farmer goes, 
so goes America, Mellencamp 
said, before tearing through 
“Pink Houses,” “Save Some 
Time to Dream” and “Scare- 
crow, which he also performed 
at the inaugural benefit, held in 
Champaign, Illinois, in 1985. 
Before his set, as he puffed on 
American Spirits 
in his Airstream 
trailer outside the 
venue, Mellencamp 
reminisced about 
that first show. 
“Everybody in the 
fucking world was 
there,” he said. 
“And I remem- 
ber, for 45 minutes 
after the show, I 
had to wait on the 
bus for Willie, who 
was out there sign- 
ing autographs. When he final- 
ly got on the bus, Lasked, ‘What 
the fuck took so long, Willie?’ 
And he goes, ‘Something you 
should think about. I’ve got 
to take care of the people who 
take care of us.'” Mellencamp, 
who noted that Farm Aid is the 
longest-running music charity 
in history, also had a request: 
“Willie deserves the Nobel 
Peace Prize. Were all just Wil- 
lie’s little helpers.” @ 


* . 
What Farm Aid Has Accomplished ‘ooking back at2s years of advocacy 


In 1985, no one involved 
in the first Farm Aid - 
which featured Willie 


family farmers. By way 
of the Farmer Resource 
Network website, Farm 


now back upto 2.2 mil- 
lion, with 76,000 added 
in the past few years. 


Nelson, Bob Dylan, Tom 
Petty, Neil Young, Johnny 
Cash and dozens of 
others - was thinking be- 
yond that initial concert. 
“We thought, “As soon as 
people see what's wrong, 
there’s going to be an 
outpouring of support,” 
says Farm Aid executive 
director Carolyn Mugar. 
The show raised $9 mil- 
lion, but the farm crisis 
didn’t go away: There 
were just 1.9 million 
farms left in America by 
1992, down from 5 million 


-. 


i 


In 1950. “We don't want 
to have it every year,” 
says Mugar, “but we had 
to pick up the pieces.” 
With the $39 million 
Farm Aid has raised 


since 1985, the organiza- 


18 | Rottrne STONE | rollingstone.com 


= 
* 


the Tirst Farm 


f 


Dy dn! Mike Campbell 


ini19ss 





Me son and Pett + 
\ 


“a 
tion typically awards 50 
grants a year between 
$5,000 and $20,000. 
The money goes toward 
organizations like Fam- 
ily Farm Defenders that 
advocate on behalf of 


Aid also helps farmers 
get new loans, restruc 
ture debts and hold off 
creditors. “That kind of 
tedious but crucial work 
can save afamily farm,” 
says associate director 
Glenda Yoder. Farm Aid’s 
toll-free hot line has also 
dealt with more than 
its share of suicide calls 
from distraught farmers. 
The mission has been 
a massive success: With 
rising interest in organic 
and locally grown food, 
the number of farms Is 


“There’s a positive, grow- 
ing awareness about 
small farms and the 
products they produce 
and the way they treat 
the land that Farm Aid 
has had something to do 
with,” says board mem- 
ber Dave Matthews. “In 
my own house, my kids 
don’t reach for Doritos 
and drink Coke when 
they're thirsty. They 
know what good food is, 
and | think that’s what 
Farm Aid is about.” 

DAVID BROWNE 
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Kid Rock Battles Imposters 
From Vegas to New Orleans 


“it’s creepy any way you 
Slice it,” Rock says about 
the phonies who steal his 
look to get girls and gifts 


ARLIER THIS YEAR, 
Kid Rock’s friend Uncle 


Kracker was having 
dinner in a Detroit restau- 
rant when his wife thought 
she saw their buddy across the 
room. “The guy had the look 
down toaT,” says Kracker. “He 
wouldn't take off his glasses in 
the restaurant, and he had the 
beaver-skin hat, the glasses, 
the hair, the necklace with the 


meet women. “It’s creepy any 
way you slice it,” says Rock. “If 
you can grow a goatee, youre 
kind of thin, you can fucking 
tuck your hair up under a hat 
and put on aviators, you pretty 
much have the look.” 

For years, Rock was flattered 
by the armies of lookalikes in 
the audience at his concerts, 
but recent stories of aggres- 
sive and mean imposters are 
bumming him out - especially 
after photos spread across the 
Internet (and into the pages 
of ROLLING STONE) of “Kid 
Rock” groping Tila Tequila at 


variety shows — which is how 
professional Kid Rock im- 
personator Craig Kory found 
himself partying with Tequi- 
la at the opening of the Hus- 
tler Mega Club last month. 
“Tm not some guy from Idaho 
who's hanging out on a farm 
with a Kid Rock hat on trying 
to get attention, Kory says. “I 
do this for a living. Maybe one 
day Kid Rock can come to the 
show and see that I’m repre- 
senting him well.” 

Tequila, thinking Kory was 
the real deal, got herself pho- 
tographed and videotaped sit- 





MY NAME IS KID A Kid Rock impersonator hired by a Vegas strip club partied with Tila Tequila 
last month (left). The real Rock responds: “Il wouldn’t be caught dead with Tila Tequila.” 


eagle on it and clothes from the 
Made in Detroit clothing line.” 
Then the imposter did some- 
thing unforgivable: A couple of 
young fans approached, look- 
ing for autographs, and the guy 
was nasty to them. “I just about 
split the room in half,” Kracker 
says. “I called a couple of cops. 
I've been hearing about this for 
years, but recently it’s just got- 
ten out of hand.” 

Kid Rock has heard of at 
least seven imposters across 
the country, including one in 
New Orleans who, Kracker 
says, got on the field during a 
Saints game, and a particu- 
larly aggressive phony in New 
Jersey who weasels his way 
backstage at local rock shows. 
All of them use the ruse to get 
into clubs, get free stuff and 
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the Hustler Mega Club in Las 
Vegas. “I've done enough stupid 
shit in my life,” he says. “I don’t 
need any help - and all this is 
starting to distort my image.” 

Rock is hardly the first ce- 
lebrity to deal with this prob- 
lem. In 2008, Poison drummer 
Rikki Rockett was arrested 
after a woman in Mississip- 
pi was raped by somebody 
claiming to be him. In the early 
Nineties, a homeless man liv- 
ing under a bridge claimed to 
be former Kiss drummer Peter 
Criss, eliciting the financial 
support of Roseanne Barr and 
Tom Arnold and even appear- 
ing on The Phil Donahue Show 
— where he was confronted by 
the real Peter Criss. 

In Las Vegas, celebrity look- 
alikes are employed by cheesy 


ting in his lap, challenging him 
to a battle rap and even get- 
ting down on her knees to sim- 
ulate oral sex. “He kind of got 
a little boner,” says Tequila. “T 
said, ‘Kid Rock, I’m a little bit 
disappointed!” 

When the pictures hit the In- 
ternet, Rock was mortified. “I 
wouldn't be caught dead with 
Tila Tequila, holding her fuck- 
ing boobs and taking a fucking 
picture,’ Rock says. “I feel like 
I've really gotten all the drama 
and bullshit and baggage out 
of my life, and then this shit 
comes up. I’m also trying to 
avoid lawsuits, and one of these 
people could get me in trouble. 
I'd be up on the witness stand 
saying, ‘That fucking wasn't 
me! Really, it wasn’t me!”” 

ANDY GREENE 


INTHE NEWS 


The Who plot 2011 tour 
The Who are contemplating 
a tour next year, according 
to singer Roger Daltrey. 
“We're in the planning stages 
- but we do plan on doing 
something,” 
says Daltrey. 
“| would like 
to be on the 
road playing 
as many dif- 
8 ferent kinds of 
shows as we passibly could. 
Maybe we'll do Quadrophenia 
one night and the greatest 
hits the next night. Maybe 
Tommy, too, if | can still sing 
it.” Daltrey is also interested 
in recording with Jimmy 
Page. “I've always wanted to 
do something with Jimmy,” he 
says. “Mainly because, what 
the hell is he doing? What an 
amazing waste of a talent. 
He's a genius.” 





‘Glee’ breaks the 
Beatles chart record 
With six new entries on this 
week’s Hot 100, thanks to 
their Britney Spears-themed 

7 . episode, Glee 
has toppled 
the Beatles’ 
four-decade- 
old record for 
most singles 
placed on the 
chart by a group. The cast 
has registered 75 singles on 
the chart, surpassing the Fab 
Four's 71, Elvis Presley still 
holds the all-time record, with 
108 charting singles. 





Beach Boys movie 
musical in the works 
The music of the Beach Boys 
will be the centerpiece of 
a new big-screen musical. 
Like Abba’s Mamma Mia!, the 
as-yet-untitled movie will 
create a narrative using the 
band’s music - but it will not 
be based on their career. “We 
"7 want to redo 
‘ij the songs with 

' f J the actors 

; : singing, sort 

a of in the way 
Stan that they do 
wilson on Glee,” says 
co-producer John Stamos, 
who is a close friend of Mike 
Love's and often tours with 
the band. “We'll keep some of 
the same arrangements but 
have newer, younger people 
singing them.” Erin Brock- 
ovich writer Susannah Grant 
will write the screenplay, 
which will be set in the Sixties 
in Southern California. “It'll be 
a celebration of their music,” 
Stamos says. “Hopefully we'll 
get a younger generation 
turned onto a great act.” 
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Brick by Brick, Roger Waters 
Rebuilds Floyd's “The Wall 


Madison Square Garden 
New York, October 5th 


HE BRICKS WENT UP. 
I Then the bricks fell 
down. The legendary 
special effects - the plane crash, 
giant marionettes and animat- 
ed marching hammers — were 
present and impressive in their 
durable audacity. The songs 
were played without deviation, 
in order or arrangement, from 
Pink Floyd's 1979 album and 
1980-81 concert production. 

But Roger Waters’ 30th-an- 
niversary staging of The Wall 
is a changed spectacle in many 
ways. That includes its princi- 
pal creator. “I was a miserable 
guy, the singer-bassist said to- 
night with a disarming smile. 
“Tm happier now.” Then Wa- 
ters sang “Mother,” a creepy 
delicacy about suffocating love, 
in a duet with footage of him- 
self from 1980. I saw one of the 
original shows. And I don't re- 
member any smiling. 

The Wall was Waters’ furi- 
ous indictment of rock stardom 
— the numbing angst and delu- 
sional arrogance — laced with 
vengeful autobiography. “We're 
going to find out where you fans 
really stand,” he crowed in the 
reprise of “In the Flesh,” trans- 
formed from the self-pitying 
Pink into a fascist bully. But 


Waters now makes room for 
others’ struggle and anguish. 
At intermission, the wall was 
crowded with images of vic- 
tims of war and terrorism. And 
a controversial new sequence in 
“Goodbye Blue Sky” - bomb- 
ers dropping blood-red dollar 
signs, crucifixes, Stars of David, 
crescent moons and oil-compa- 
ny logos - spreads the guilt and 
intolerance around. 





HEY, 
TEACHER! 
Waters at the 
first of two 
sold-out New 
York gigs. 


There were, of course, no 
other Floyds. Waters has a 
band that accurately and ma- 
jestically re-creates the album's 
fluid splendor, from spare folk 
to goose-step metal. Still, it 
took two guys to cover David 
Gilmour's old vocal-and-gui- 
tar feature, atop the wall, in 
“Comfortably Numb.” No one, 
it seems, can build or tear down 
a wall alone. DAVID FRICKE 


Gorillaz 
Come Alive 


in Boston 
1/5 


Ageganis Arena, Boston 
October 6th 


How does acartoon band rock 
an arena? Damon Albarn’s 
Gorillaz did it on the first U.S. 
stop of their world tour by 
assembling a crazy-eclectic 
crew - from half of the Clash 

to De La Soul - to re-create the 
dubby electro sound of the 
band’s three albums. As Goril- 
laz co-creator Jamie Hewlett’s 
animations unspooled ona 
massive high-res screen above 
the backing band, guest after 
surprise guest emerged on- 
stage. “We've got some amaz- 
ing people on our buses - and 
we've got a few buses,” Albarn 
sald before 66-year-old soul 
ereat Bobby Womack emerged 
for the stomping Plastic Beach 
cut “Stylo,” which he punctuat- 
ed with James Brown screams. 
De La Soul traded rhymes 

on “Superfast Jellyfish,” and 
Albarn duetted with Swed- 

ish singer Little Dragon on 
“Empire Ants.” The only band 
members Albarn took time to 
introduce were the coolest: 
Clash legends Mick Jones (on 
euitar) and Paul Simonon (on 
bass), who know a thing or two 
about throwing a punky reg- 
gae party. PATRICK DOYLE 





: ‘T/2 
Memorial Coliseum 
Portland, September 30th 


( COUPLE OF YEARS AGO 
Ae: felt kinda weird 

about playing big 
rooms, Win Butler announced 
to 4,500 fans in Portland, Ore- 
gon, before launching into “In- 
tervention. “But now were just 
happy that anyone who wants 
to see us can come see us. 
Arcade Fire's stadium-scale 
sound and presence are no lon- 
ger a surprise — and their cur- 





Win 
Butler 
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rent eight-person lineup has 
professional polish that tones 
down the over-the-top freak- 
out vibe their packed-stage 
early shows had. But the night 
was still high-energy by anyone 
else's standards: Arcade Fire 
are as dramatic as rock bands 
get, swooning and leaning into 
the beat, shouting choruses, 
racing to switch instruments 
between songs. 

When co-leader Régine 
Chassagne sang her spotlight 
numbers “Haiti” and “Sprawl 
II (Mountains Beyond Moun- 


tains), she seemed to be con- 
serving her voice, but she was 
vogueing all over the stage, ex- 
uberantly attacking keyboards, 
accordion and drums. Opener 
Calexico’s horn section showed 
up just in time for a final flour- 
ish on “Ocean of Noise.” 
What’s worrisome is that, six 
years in from Funeral, Arcade 
Fire are still relying on their 
debut album for most of their 
show's dramatic peaks. When 
they closed the night with that 
record's “Wake Up,” it felt all 
but inevitable. | pouGLas woLk 
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Second-Generation Jagger Revs 


Up Garage-Punk Crew Turbogeist 


Mick’s 25-year-old son, 
Jimmy, hits the road with 
a band of his own 


IMMY JAGGER, WHO 
A | once appeared on a list of 

England's best-dressed 
men, has been wearing the 
same socks for days. He just 
finished hauling his guitar amp 
from a van under a merciless 
Montreal rain. His shambling- 
ly punky band, Turbogeist - 


BREAKING 


which led Mick Jagger's eldest 
son away from acting, a line of 
work where “you get paid and 
you get to sleep in a bed” — has 
had its show moved from mid- 
night to 1 a.m. But Jagger, 25, 
loves it all. “I just really like 
playing music,” he says, twist- 
ing his familiar-looking lips 
into a guileless grin. “There's 
nothing like it.” 

For Turbogeist - Jagger on 
guitar and vocals, his friend 
Luis Felber on guitar and 
backup vocals, Josh Ludlow on 
drums, James Dunson on bass 
— the Misfits and the Replace- 
ments are their Chuck Berry 
and Muddy Waters. And while 








JIMMY’S JAMS Jagger, 
Dunson, Felber and 
Eyal fey) meimelisml-aa) 


their shouty, distortion-laced 
blasts and cheeky lyrics recall 
Eighties punk and Nineties alt- 
rock, they're not trying to re- 
vive anything. “People in the 
Sixties were trying to be new,” 
says Jagger. “Now people find 
a little segment of time and 
latch on to it and decide to be a 
Southern-rock band from 1972 
to 1976, and it’s fucked up.” 
Jagger goes to his father for 
business rather than musical 
advice: “He’s kind of hard to 
get a hold of, but I get in touch 
eventually.” But Mick probably 
didn't approve of Turbogeist’s 
funding method for their cur- 
rent tour: They spent the sum- 





mer selling nitrous at British 
festivals. At the V Festival in 
August, angry security guys 
tossed them out. “There were, 
like, 30 of them,” says Jagger, 
proudly. “It was total overkill.” 

That night, Turbogeist play 
with true-believer energy to a 
crowd of no more than 40. The 
melodies are overwhelmed by 
the riffage, but Jagger's barked, 
thickly accented singing has 
obvious charm. “Of course you 
can still make something new 
with power chords and words, 
man, he says. “No human has 
had the thoughts that flew 
through my head today. Not to 


sound arrogant.” —_ BRIAN HIATT 





Wilcos Tweedy Teams With Soul Icon 


Mavis Staples is back on the charts with Tweedy-produced ‘You Are Not Alone’ 


Soul icon Mavis Staples 
has returned to the 
pop charts - with some 
help from her Chicago 
neighbor, Wilco front- 
man Jeff Tweedy. The 
singer's new album, 
You Are Not Alone, 
debuted at Number 

63 in mid-September 
(her highest solo debut 
ever) and is still one of 
Amazon.com’s best- 
selling CDs a month 


Staples and 
Tweedy 


@/¢ 





to cover, recording at 
Wilco’s studio. Tweedy 
ended up contributing 
two songs for the LP: 
“Only the Lord Knows” 
and the title track, a 
easpel-folk gem about 
trying to connect with 
a lost soul. “That’s the 
first song we talked 
about on the phone,” 
he says, “the idea 

that music kind of all 
says the same thing: 








after its release. “At 
this time in my career, 
I'm just grateful to be 
still singing and mak- 
ing good music,” says 
Staples, 71. “I'm just as 
happy as! can be.” 
The new record 
came together after 
Tweedy saw Staples 


perform a set of 
civil-rights-inspired 
tunes in 2008, a gig 
later released as Live: 
Hope at the Hideout. 
The two had lunch and 
immediately bonded 
over their shared love 
for old Americana. 
“Tweedy is a young 


Turbogeist photograph by JosH ROTHSTEIN 


man with an old soul, 


: which is good,” says 


Staples. “I was like, 
‘Where did you get 


| those songs?’” 


The two picked a mix 


of traditional eospel, 


blues and rock song- 


| writers (Randy New- 


man, John Fogerty) 


‘You are not alone.’” 
The singer says she'd 
love to make another 
album with Tweedy 
and already has live 
dates booked through 
next spring, adding, 
“This is what makes 
me so happy.” 

WILL HERMES 


TOUR BRIEFS 


T Bone Burnett’s 
Speaking Clock 
Revue 


October 16th-24th 

Tickets: $45-$150 
Thirty-five years ago, 

T Bone Burnett launched 

his career as the guitarist in 
Bob Dylan’s Rolling Thunder 
Revue. Now he’s reviving the 
superstar-packed road-show 
idea with the Speaking Clock 
Revue, featuring Elton John, 
Elvis Costello, Leon Russell, 
Gregg Allman, Neko Case, 
John Mellencamp and Ralph 
Stanley. “This ts not a hits 
show - it’s largely music they 
recorded with me,” says 
Burnett. “It's a little bit of 
cabaret and alittle bit ofa 
medicine show.” The house 
band will include studio aces 
Jim Keltner on drums and 
Marc Ribot on guitar. Burnett 
says that the three-and-a- 
half-hour or so show will be 
heavy on collaborations: “I've 
always loved the idea of the 
audience getting to hear a 
different voice every 10 or 15 
minutes.” ANDY GREENE 
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Of Montreal 


Through November 7th 
Tickets: $15-$40 

Opener: Janelle Monae 

“It’s not like we're playing 
stadiums, but on some levels, 
we have a stadium show,” 
says Of Montreal frontman 
Kevin Barnes on the Athens, 
Georgia, indie crew's upcom- 
ing tour with space goddess 
Janelle Monae. Expect lots 
of tunes from the new False 
Priest and surprises from the 
band's box of props; a giant 
Chinese dragon appears dur- 
ing the slow-grooving “Hydra 
Fancies” and an extravagant 
12-person God puppet can 
appear anytime. “It’s more 
like a giant astronaut,” Barnes 
says. Monae joins Barnes for 
duets that in past shows have 
included a cover of “Moon- 
age Daydream” and a Michael 
Jackson medley. “She's scary 
- | know she’s going to kill 
itevery single night,” says 
Barnes. “I need to have my A 
fame onor I'm going to look 
like a fool.” PATRICK DOYLE 
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F ALL THE PEOPLE IN THE WORLD, WHY WOULD WE ASK OZZY OS- 
bourne to write ROLLING STONE’s new advice column? Why not! At 


61, he’s defied death countless times, 


raised a family on MTV and been mar- 


ried to the same woman for ages. Let's ride that crazy train — of knowledge! 


I like to drink beer, but I’m getting fat. 
QO I hate to think I might have to give up 
drinking just to stay in shape. Is there an al- 
ternative to beer that has fewer calories? 

—Miles, Kailua, HI 

Not in Hawau, there aint. It’s all Mai 

Tais, Zombies and Hula-tinis. There's 
enough fruit juice and syrup and fuck knows 
what else in those things to give you three 
extra chins in the time it takes you to drink 
one of ‘em. The thing is, Miles, you can't have 
it both ways: You can't keep drinking and 
complain about getting fat. Alcohol makes 
you bloated, period. It’s one of the most cal- 
orific substances on the planet. Having said 
that, if you switch to Mai Tais, you simply 
cant drink as many of them as you could 
beers. I mean, when I was still drinking, 
beers didn’t even count, you could knock 
‘em back so easily. Some people might say, 
“Try pot,” but then you'll get the munchies, 
which is twice as bad. Personally, my ad- 
vice would be to cut down. Or stop drinking 
altogether. 


I found porn on my son’s computer. 
What should I do? 
—Liz, Los Angeles 
I once found girlie magazines in my son's 
room, but what was I going to say to 
him? I’m Ozzy fucking Osbourne. You don't 
have that problem - although the answer to 
your question really depends on your son's 
age. If he’s 12, then I don’t think he should 
have unlimited access to a computer with an 
Internet connection. But if he’s 16 or older, 
then I think it’s completely normal for him to 
be interested in that kind of thing - as long 
as it ain't the really crazy, freaky stuff. Even 





Lennon’s 
fingerprints 
were to be 
auctioned. 


most grown men like the occasional blue 
movie. I watch ‘em on the road from time to 
time, ‘cause it’s better than picking up some 
groupie and having my balls turn green (not 
to mention the fact that I'm a happily married 
man). It can’t hurt to talk to your kid about all 
this, if you can pluck up the courage. Better 
yet, have his father, or a male friend, strike up 
a conversation about it. Being open is usual- 
ly the best way. 


After I have sex, my feet tingle. What's 
happening? Bad circulation? Return of 
blood to my feet? 
—Daniel, Bartlett, NH 
Let me ask you something: Are you one 
of those blokes who like to wear ladies’ 
underwear? Because I knew a girl once who 
wore pantyhose during a good old game of 
hide-the-sausage, and her feet fell asleep half- 
way through. Maybe that’s your problem. Ei- 
ther that, or get rid of the ropes and the ball 
gag, and don't do it hanging upside down 
next time. 
QO I suffer from vertigo. What can I do to 
cure it? 
—Nilay, Istanbul, Turkey 
I thought I had vertigo for 40 years. I 
went to the doctor, and he said, “Mr. Os- 
bourne, the problem - as far as I can tell - is 
simply that you're very, very drunk.” So my 
prescription for you is to go to bed, drink only 
water, then get up and walk around in circles 
for a bit. If youre still dizzy, let me know. 


If you want Dr. Ozzy to answer your 
questions on health, sex and family matters, 
go to rollingstone.com/drozzy. 





FBI Confiscates John Lennon Memorabilia 


A 1976 document containing John Lennon's fingerprints, 
part of the Beatle’s application for U.S. citizenship, was 
set to be auctioned in New York in October, with a mini- 
mum bid of $100,000. Then the FBI seized the item. “They 
were really hellbent on getting the piece,” says Peter Sie- 
gel, CEO of New York's Gotta Have It! Collectibles, which 
was selling the document on behalf of an anonymous for- 
mer music promoter who'd purchased it at a trade show 
20 years ago. The reason? Says James Margolin, aspokes- 
man for the FBI's office in New York, “What we're looking 
into is whether this fingerprint card may have come from 
a government archive.” STEVE KNOPPER 







INTHE NEWS 


Bowie book on the way 
David Bowie is working on 
anew book, Bowie: Object. 
lt will be 
organized 
around pho- 
tographs of 
100 personal 
af And artifacts from 
ma the singer's 
career; the photos will be 
accompanied by text written 
by Bowie. The book has no 
release date yet. 





Jersey Boys’ heads 

to Hollywood 

The Tony Award-winning 
musical Jersey Boys: The 
Story of Frankie Valli and 
the Four Seasons |s heading 
to the big screen. “We can 
make these characters as 
believable and fun onscreen 
as they are onstage,” says 
co-producer Graham King. “I 
want it to be fun and full of 
life and energy.” 


Lil Wayne moved to 
solitary confinement 
The rapper has been sen- 
tenced to a month of solitary 
confinement on Rikers Island 
for having headphones 

and an iPod 
charger in 

his cell, both 

| of which are 
contraband. 
Wayne, who Is 
serving eight 
months on a weapons convic- 
tion, is slated for release in 
November, but until then he 
will be confined to a cell for 
23 hours a day and stripped 
of TV privileges. 





Wayne 


Wyclef: Back to school 
After being deemed ineligible 
to run for president of Haiti, 
Wyclef has been named 

a visiting fellow at Brown 
University. He will participate 
In lectures, classes and faculty 
conversations about Haiti. 


Bieber may host Punk’d 
Justin Bieber will report- 

edly star in 

a revamped 
version of the 
MTV celebrity 
prank show 
Punk'd. Origi- 
nal star Ashton 
Kutcher is returning as an 
executive producer, 





Sade preps tour for 2011 
The British soul singer will 

hit U.S. arenas for her first 
tour since 2001 to support 

the platinum album Soldier of 
Love. The shows, which kick 
off June 16th in Baltimore, 

will take Sade and her band 
through at least 35 cities. 
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RYE RVE 
WITH M.I.A. 
“Sunshine” 
Consider -_ 
thisthe backlash */ 
to the M.I.A. 
backlash - it 
took a couple of 
months, but now 
she’s cool again. 
Hipsterdom’s reigning 

MILF and her quick-spitting 
Baltimore protégée, Rye Rye, 
make a sweet, percolating 
electro-pop cut that sounds 
like Judy Jetson’s fave 
double-dutch jam. 
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Bjorky! While 
the Icelandic 
alt-Valkyrie 
chills in her 
fortress of 
Bjork-itude, let 
Glasser fill the 
swan-dress-shape 
hole in your heart 
with her crystal- 
line vocals over 
. skittery 22nd- 
ee : century beats. 
[ Did we mention 
; 7 h \ & she kind of °, 
, 4 aa sounds like 


& n 4 Bjork? | 
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« ® ELVIS COSTELLO 

J ’ “National Ransom” 

dag Costello has always been best 
when he’s really pissed off - 

and now he’s found his best target 
since he clobbered Margaret Thatch- 
er back in '89: Wall Street d-bags 
get theirs on this Brutal Youth-style 
garage rocker, the title track of his 
latest LP, (We think it’s his 400th, 
but we've lost count.) 





=" GLEE’S CHRIS COLFER 

“% “I Want to Hold Your Hand” 
/ can 20 million Gleeks be 
wrong? Probably! But this slowed- 
down take on the Beatles hit will 
melt even the coldest Broadway- 
hating heart. Still, a note to the cast 
and crew of Glee: If you do this to 
“Magele’s Farm,” we're not having it. 


pe THE GREENHORNES “Saying Goodbye” 
ry You know those dudes from the Raconteurs who 


aren't Jack White or Brendan Benson? Now they're 
back with their awesome original band, which includes 
frontman Craig Fox, with this “| Can See for Miles”-ish 
blast. Way to steal your rhythm section back, bro! 


le dn 
Kanye DJ 


Scores 


Vira 
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Duck Sauce - the neo-disco 
superduo made up of Kanye 
West's longtime DJ A-Trak 

and house-music titan Ar- 
mand Van Helden - scored 
2010's breakout club hit 

with “Barbra Streisand.” The 
track harnesses a nagging 
ooo-hoo-oco-hoo chant (and 
the repeated words “Barbra 
Streisand”) to a throbbing 
pulse sampled from Seventies 
Caribbean-German disco crew 
Boney M. It blew up at March's 
Winter Music Conference, and 
now its cameo-packed video 
has become a viral hit. 


WHY IT’S COOL Directed by 

So Me, the French multi- 
media artist behind Justice's 
“D.A.N.C.E.” video, the clipisa 
breathless romp through the 
hippest corners of New York: 
dark studios, hedonistic clubs, 
Lower East Side street cor- 
ners. It features cameos from 
the duo’s boldface pals, in- 
cluding Kanye, Pharrell, Vam- 
pire Weekend's Ezra Koenig 
and ?uestlove. “| wanted to 
pay tribute to New York,” says 
So Me. “Even if everyone in 
the video isn't from New York, 
they're people you'll find here 
ina typical week.” 





Po \e 


Van Helden, > 4 
(left) and fous 
A-Trak ~ 
«i 
BACKSTORY The shoot hap- 
pened in a sleep-deprived 
seven-day stretch, with A-Trak 
handling the wrangling. “I've 
gotten to know a lot of people 
over the years,” he says. “I 
worked my Rolodex for this 
one.” Who was the toughest 
get? “We didn’t know if Kanye 
was gonna be in town till the 
last minute,” he says. “We 
shot him at his apartment.” 


WHY “STREISAND”? 

“It doesn’t mean anything,” 
says A-Trak. “We wanted to 
use someone as far from our 
music as possible. We almost 
went with ‘Engelbert Hump- 
erdinck,’ but that was too 
many syllables.” JONAH WEINER 
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Robert Plant 


_ qd Zep si ngeronn IS | “Ootsy 


«The Lec 
new LP, killer jukebox and visiting 


Sonny Boy Williamson’s grave 


HEN ROBERT PLANT AND ALISON KRAUSS HIT 

the studio last year, the duo couldnt re-create the 

winning vibe of their platinum 2007 collaboration, 

Raising Sand. “We had an impasse,’ says Plant 
coyly. “It wasn't personal. You could call it a third-party fail- 
ing.” But Plant moved on, teaming up with the brilliant Nashville 
guitarist Buddy Miller and country singer Patty Griffin to form 
Band of Joy, named after the group he started as a teenager with 
Led Zeppelin drummer John Bonham. Their new album, Band 
of Joy, features swirling psychedelic-roots covers of Townes Van 
Zandt, Minnesota indie rockers Low, and Los Lobos. Plant is 
currently on the road in Europe, but he'll hit the U.S. next year. 
“We want to plug the fuck out of this album,” he says. “People 
our age need some brightness. Then we all won't have to go to 
bed before The Honeymooners is over.” 


Do you remember the original Band of Joy? 

Not that much, to be honest, and I’m not trying to be funny. I 
think we were very loud, and we developed our own lighting sys- 
tem, which was basically about 10 2,000-watt light bulbs that 
we used to turn on and blind people with. 

When was the first time you did a duet with a woman? 

It must have been about 1971 in London with Sandy Denny. 
Before that, my music was more about fire and brimstone 
than heavenly choir. But the purity ofa woman's voice against 
my well-used tenor makes for a good mélange. 

Your cover of “Angel Dance” is killer. Have you 
always been a fan of Los Lobos? 

Those guys have been responsible for some amazing 
grooves over the years. The road that they run is peer- 
less - they make really good headway time 
without becoming hip. They just move at 
their own pace. 

How do you find these obscure 
songs to cover? 

These songs are all around 
us. It doesn't take an in- 
vestigation to find them. I 
found the Barbara Lynn 
song [“You Can't Buy My 
Love] on a CD that came 
with a copy of The Oxford 
American magazine. Mojo 
magazine came with a CD that 
had the original version of “Rich 
Woman,” by Lil Millet, which is 
hysterically good. (“Rich Woman” opens 
Raising Sand.] That song is part of my epider- 
mis. I had it on my jukebox for 25 years! 

Do you still have a jukebox? 

Oh, sure. I got it for £60. It’s a 1958 Wurlitzer, 
and I had to put a Vox amplifier in the back be- 
cause the old one kept exploding. If you 
want to hear Nelson Riddle 


Ce 


~ >More-at ebook-fr 



























or Sonny Boy Williamson or the Fleetwoods really loud, this is 
the place to be. 

In the Band of Joy liner notes, you thank the mayor of 
Tutwiler, Mississippi, a town you've visited on multiple 
occasions. What are you looking for down there? 

I'm just convening with the ghosts. Tutwiler is where Sonny 
Boy Williamson is buried. He was the guy who made me pick up 
the harmonica. I went there to dedicate a Mississippi Blues Trail 
marker to W.C. Handy. I’m proud to shine a light on these mu- 
sicians — they are why Zeppelin and Cream came to exist in the 
first place. 

Does that include hanging out at Williamson’s grave? 

I always go see him. I drink whiskey and play bad harmonica 
and then waddle off to my car being chased by flying ants. 
I saw you at a Black Keys show. Are you a fan? 

Theyre a beacon for hard-hitting music — which is just blues 
and attitude. When you go from one section of a song into 
the next, there’s only the drums to steer you, and Patrick [Car- 
ney| does a great job creating those hypnotic moments. They 
lean toward Charley Patton one minute, then they're off in an- 
other direction. 

Do you have hobbies that interest you as much as music 

and music history? 

Running dogs. They re across between grey- 
hounds and terriers. I don’t train them, 

ia but I’ve always had them, because 





















a 3 r 
By % they're very clever, very fast and very 


beautiful, and scruffy. One ofthem 
is at my feet now. 
What’s the dog’s name? 
Arthur the Once and Fu- 
ture Dog. 
You’re often calleda 
“solden god” - does that 
bother you? 
A lot of journalists 
need to read a bit 
more, I think. 
There is more 
than one way to 
describe some- 
body who was 
in a band, but 
I guess it’s kind 
of cute. @ 
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2) TOYOTA 









everyone 
deserves 
to be safe. 





Toyota is investing a million dollars an hour 
to enhance their technology and your safety. 


No matter who you are or what you drive, everyone 
deserves to be safe. That’s why Toyota is spending 

a million dollars an hour on research and development. 
One result of this investment is the Star Safety 
System™ Standard on every new vehicle, the Star Safety 
System™ is a combination of five accident avoidance 
technologies that help keep you In control and out of 
harm’s way. In fact, no other brand has more 2010 
Insurance Institute for Highway Safety Top Safety 
Picks than Toyota? Because nothing is more important 
to you than your safety. For more on Toyota's safety 
innovations, visit toyota.com/safety 


toyota.com/s 











ails on 2010 Top Safety Pick Aw: 
qg ©2010 Toyota Motor Sales, U. 





“Time to bust out my wench dress. God knows I've got the rack for it.” —Katy Perry 


INEXPENSIVE WINOS — 


fe lilal(-tidlignl-lepregelely 
Mitch Winehouse = 
performed in London™"" 
with his devoted 


daughter, and meal 
ticket, Amy. 
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Just as many rappers are coming to 

terms with skinny jeans, Puff Daddy — 

upped the ante when he emerged at a FRENCH CONNECTION 

an MTV show at the Glasgow venue The Edge, Bono, Kanye and 

Old Fruitmarket wearing a freakin’ kilt. | Lenny Kravitz convened in Paris 

Good luck with that, buddy. to plot their mew supergroup, 
Three Men and a Beanie. | 


~ Bruce 
oan Blesses 
St Jersey 


Uni 
UnRnION 
On the last day of sum- 
mer, engaged couple 
Ed Dwyer and Jennifer 
Smith were taking pre- 
| wedding photos ona 
New Jersey beach when 
all of a sudden, a shoe- 
less Bruce Springsteen 
walked up, started play- 
ing Dwyer’s guitar and 
invited himself to the 
Lovebirds Dwyer (right) Wi Ne | photo shoot. “! go to the 
and Smith giggled ONG » | beach all the time, and | 
uncomfortably during ® * never bring my guitar!” 


Bruce’s Nebraska medley. : ay ‘ said a gore 
ad | m bt Dwyer. Lucky day! 
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CLOCKWISE FROM TOP LEFT: GARETH CATTERMOLE/GETTY IMAGES FOR MTV; CRAVEQNMUSIC/WENN.COM: MATHIEU BITTON: KELLA MACPHEE 
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FIGHT FOR YOUR RIGHT (TO PUREE) 
After sitting in the audience at The 
Martha Stewart Show, Beastie Boy Adam 


HARD TO 
We a MISSUNDAZTAND 
4 5? we Biking down Venice 
* Beach dressed like 

‘a butch farmeir| 

is Pink’s number- 

one form 


of exercise! 


Janet (fight) 
anet iy 


} / a 
Rockers Mob 


P the Runway 
Better bring your rock-star credentials if you 
want a front-row seat at Fashion Week. Ron 
Wood was flanked by his gal pal, Ana Araujo, and 
Janet Jackson at the YSL show in Paris, while Stella 
McCartney was supported by her dad, a songwriter. 
In New York, Madonna unveiled her Material Girl line 
with daughter Lourdes and actress-rocker Taylor Momsen, whose 
look paid quiet tribute to Paul McCartney’s “Rocky Raccoon.” 
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LES : THEME i -_ 
KIDS ALONE! © ft 
Jack SparrowWwe rmed oy 
budding pira tes \hearts 
when he ansWeteda » 
letter from ak | 
nine-year-old asking for 
help “mutiny against 
the teachers” athier 
school. The rebellion, 

was put down by#ecess. 
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NATIONAL INSECURITY 
Brooklyn rockers the National 
posed with the Prez ata 
Wisconsin rally. “We were kind 
of shitting our pants,” said 
assist Scott Devendorf. Classy! 
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LEAN MACHINE — 

- Edison2’s Very Light 
Car won the $5. 

million Auto X Prize. 


HE BIGGEST SURPRISE 
T about the winner of last 
month's $5 million Au- 

tomotive X Prize — a contest to 
design a car that can get 100 
miles per gallon, or the energy 
equivalent - was that it wasn't 
a hybrid or an electric vehicle 
that snagged the top prize but 
a car that runs on good old- 
fashioned gasoline. 

“What we've done will have 
a lasting effect on the ways 
cars are designed,” says Oliver 
Kuttner, the German mogul 
who conceived the winner, Edi- 
son2’s Very Light Car (VLC), 
one of 136 in the competition. 

The contest was created by 
tech guru Peter Diamandis, 
founder of the X Prize Foun- 
dation, which plans to use the 
same concept -— innovation 
through competition — to in- 
fluence other fields. It isn’t a 
money-is-no-object one-off 
prototype competition. Each 
team had to submit a business 
plan for how it would reach 
10,000-vehicle production by 
2014. The idea, says Diaman- 
dis, is “to change the paradigm 
for the cars that we will drive in 
the future.” 

In the end, vehicles in three 
classes were awarded prize 
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Lighter, Greener, Weirder 


The winner of the Auto X Prize proves that the next generation of cars 
will look like nothing we’ve ever seen before By Josh Dean 


money, led by the VLC, win- 
ner of the “mainstream class,’ 
which required entries to carry 
four passengers and have a 
range of at least 200 miles. 
All three look nothing like the 
cars of today, and to many peo- 
ple they probably look ridicu- 
lous. But here's the thing: They 
might well be the future. 
“There is one equation that 
governs car design if efficien- 
cy counts,” says Saul Griffith, 
a MacArthur Award-winning 
engineer. That equation states 
that if we're going to make truly 
green cars, they need to look 


i 


very different; they need, says 
Griffith, to have very small 
fronts and to be “fish-shaped.” 
That's because cars as we know 
them - rounded-off squares 
on wheels - are aerodynami- 
cally clumsy, punching holes 
in the air as they speed down 
the highway. Fish-shaped cars 
allow the air to flow around the 
body, greatly reducing drag. 
Steve Wesoloski, who over- 
saw testing for the X Prize, says 
that nearly all of the finalists 
ended up with the same basic 
idea: small fronts and a rear 
that comes to a point, giving 





Auto X’s Other Winners 





The E Tracer 


Company: X Tracer 

Auto X $2.5 million winner: 
Tandem class 

Specs: Basically an enclosed, 
battery/electric motorcycle 
for two, The X Tracer comes 
from a Swiss company that 
already makes a single-seat 
eas version of this design. 
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The Wave Il 

Company: Li-lon Motors 
Auto X $2.5 million winner: 
Side-by-side class 

Specs: This battery-powered 
two-seater looks like a squid 
but comes with all the basics 
(heat, AC and GPS) and gets 
the equivalent of 125 mpeg. 


the cars a teardrop form - “the 
most aerodynamic shape in na- 
ture,” Wesoloski says. Which 
was demonstrated when the 
VLC ended up being the most 
aerodynamic four-passenger 
vehicle ever put through GM's 
wind tunnel. 

With the win, Kuttner’s 
team challenged convention- 
al wisdom by showing that a 
lighter, sleeker car with an in- 
ternal-combustion engine can 
be as efficient as a hybrid or an 
electric car. “There just isn't a 
solid single-power solution be- 
sides internal combustion, and 
wont be for a long time,” says 
Eddie Alterman, editor in chief 
of Car & Driver. 

Featuring a steel frame 
and aluminum body, the VLC 
weighs only 830 pounds and 
has the world’s smallest sus- 
pension. To ensure safety in a 
car that weighs little more than 
a big Harley, the VLC is de- 
signed like a race car to deflect 
impacts and break apart on 
collision, with a capsule keep- 
ing the driver safe. Under the 
hood there's asmall motorcycle 
engine, which means the accel- 
eration isnt great, but the mile- 
age makes up for that. 

Kuttner believes it wont take 
long for his ideas to be validat- 
ed by bigger carmakers: “I'll be 
proven right in five years. Weve 
made a car through intelligent 
redesign without it being hor- 
rifically expensive.” 

So when can you buy a VLC? 
Kuttner would like to see Edi- 
son2 become a design shop for 
ideas that can be put into pro- 
duction by partners that dont 
necessarily come from the auto 
world. “The VLC can be mass- 
produced by anyone,” he says. 
“Tt could be made by Sony.” 

That idea might sound out- 
rageous, but it actually isn't 
unreasonable. Elon Musk says 
that he considers his Tesla cars 
to be as much appliances as 
cars, and electric-vehicle man- 
ufacturer Brammo now sells 
its motorcycles at Best Buy. 

What's clear is that there’s 
never been more momentum 
toward a sea change on the 
road. “There will be a revolu- 
tion in five years, Kuttner says. 
“There's an attitude shift - peo- 
ple want to do the right thing. 
We live in a society that’s stuck 
— and the X Prize helps things 
get unstuck.” © 


OcTOBER 25, 2010 


CLOCKWISE FROM TOP: COURTESY OF EDISON?; COURTESY OF LI-ION; STEFANO PARIS 






PEAK, 


YOU WIN.’ 





Whatever you drive, 
PEAK® can take it on. 
PEAK® Long Life® Antifreeze 
is formulated with an 
FTul"eslilercvemeleotslil Cem corel ile) (eysay 
to protect the engine of any 
car or light truck for 
5 years or 150,000 miles”. 





‘A complete cooling system flush and fill, and compliance with FULL STRENGTH CONCENTRATE 
coolant maintenance specified in vehicle's owner's manual _as Co ol ant 
lincluding tap-offs) are required. Peviiiipe 4s & 


WANA VA @lovel.¢clU]LOne@re) an ‘ 


Available at these and other fine retailers: 








HISTORY MAKER 

“When you look at what 
will last,” says Doris 
Kearns Goodwin, “Obama 
has more notches on the 


presidential belt.” |). 


52,| RoLLING STONE | rollingstone.com 


™ 


More at ebook-free-download.net or magazinesdownload.com 





OcTOBER 28, 2010 


PETE SOUZ4/THE WHITE HOUSE 





THE CASE 





FOR 


OBAMA 


The charges are familiar: He’s a compromiser who hasn’t stood 
up to the GOP or Wall Street. But a look at his record reveals 
something even more startling — a truly historic presidency 


By TIM DICKINSON 


OR MANY PROGRESSIVES, THE PRESIDENCY OF 
Barack Obama has been deeply disappointing. To 
hear some prominent lefties tell it, the New Jesus of 
the campaign trail has morphed into the New Judas 
of the Oval Office. “He loves to buckle,” MSNBC host 
Cenk Uygur declared in a July segment called “Losing the Left.” 
“Obama's not going to give us real change — he’s going to give us 
pocket change and hang a MISSION ACCOMPLISHED banner.” 
The catalog of perceived betrayals unfolds something like 
this: The liberal lion who stirred Hope, vowed Change and 
roared about “the fierce urgency of now” has failed to stand up 
to Republican obstructionists, coddled corporate interests and 
allowed top liberal priorities - a public option for health insur- 
ance, climate legislation, immigration reform and the union- 
expanding “card check” - to fizzle without a fight. The same pol- 
itician who fired up the Democratic base by opposing a “dumb 
war’ has surged 50,000 troops into Afghanistan — not to take 
the battle to Al Qaeda, but to prop up the corrupt and incompe- 
tent regime of Hamid Karzai. The prison at Guantanamo? Still 
open for business nearly a year after it was to have been shut- 
tered. Uglier still: Obama has asserted the authority to assas- 
sinate American terror suspects abroad and has tried to block 
court challenges of that authority by invoking “state secrets.” 
On the economic front, Obama has surrounded himself with 
the same free marketeers who led Bill Clinton’s calamitous de- 
regulation of big banks, restoring Wall Street to obscene prof- 
its even as one American in seven has been engulfed by a rising 
tide of poverty. Eric Alterman of The Nation distilled the left’s 
lament this summer, arguing that Obama may have “fooled 
gullible progressives into believing he was a left-liberal parti- 
san, when in fact he is much closer to a conservative corporate 
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shill.” The cover of The Obama Syndrome, a new jeremiad by 
the political commentator Tariq Ali, even gives the progressive 
resentment a lurid illustration: Obama's face is shown flaking 
away like a cheap plaster mask to reveal the chuckling visage 
of George W. Bush. 

But such selective indictments - legitimate and troubling 
in many of their particulars - grossly distort the sweep of the 
44th presidency. It’s one thing to call the president on his shit. 
It's quite another to paint his entire presidency as shit — even if 
Joe Biden and Robert Gibbs are losing their shit, accusing you 
of being a “whining” member of the “professional left.” 

From the outset, it was inevitable that Obama’s transcen- 
dent campaign would give way to an earthbound presidency - 
one constrained by two wars, an economy in free fall and an op- 
position party bent on obstruction at any price. “Expectations 
were so sky-high for him that they were impossible to fulfill,” 
says presidential historian Douglas Brinkley. “Obama's partly to 
blame tor this: People were expecting a progressive revolution. 
What the president has delivered instead is gritty, nuts-and- 
bolts, political legislative work - and it’s been rough.” 

During his campaign, skeptics warned that Barack Obama 
was nothing but a “beautiful loser,” a progressive purist whose 
uncompromising idealism would derail his program for change. 
But as president, Obama has proved to be just the opposite - 
an ugly winner. Over and over, he has shown himself willing to 
strike unpalatable political bargains to secure progress, even at 
the cost of alienating his core supporters. Single-payer health 
care? For Obama, it was a nonstarter. The public option? A 
praiseworthy bargaining chip in the push for reform. 

This bloodless, if effective, approach to governance has cre- 
ated a perilous disconnect: By any rational measure, Obama is 
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the most accomplished and progressive president in decades, 
yet the only Americans fired up by the changes he has delivered 
are Republicans and Tea Partiers hellbent on reversing them. 
Heading into the November elections, Obama's approval rat- 
ings are mired in the mid-40s, and polls reflect a stark enthusi- 
asm gap: Half ofall Republicans are “very” excited about voting 
this fall, compared to just a quarter of Democrats. “Republicans 
have succeeded in making even the president's victories look 
distasteful, messy - and seem like bad policy steps or defeats,” 
says Norman Ornstein, a scholar at the conservative American 
Enterprise Institute. “Many on the left have expressed nothing 
but anger, frustration and disappointment.” 

But if the passions of Obama's base have been deflated by the 
compromises he made to secure historic gains like the Recovery 
Act, health care reform and Wall Street regulation, that gloom 
cannot obscure the essential point: This president has delivered 
more sweeping, progressive change in 20 months than the pre- 
vious two Democratic administrations did in 12 years. “When 
you look at what will last in history,” historian Doris Kearns 
Goodwin tells ROLLING STONE, “Obama has more notches on 
the presidential belt.” 

In fact, when the history of this 
administration is written, Obama's 
opening act is likely to be judged 
as more impressive than any pres- 
ident’s - Democrat or Republican - 
since the mid-1960s. “If you're look- 
ing at the first-two-year legislative 
record,” says Ornstein, “you really 
don't have any rivals since Lyndon 
Johnson - and that includes Ron- 
ald Reagan.” 


ESS THAN HALFWAY 
through his first term, 
Obama has compiled a 
remarkable track record. 
As president, he has rewritten 
America’s social contract to make 
health care accessible for all citi- 





“LOOKING AT OBAMA'S 
FIRST TWO YEARS,” 
SAYS ONE SCHOLAR, 

“YOU DON’T HAVE 
ANY RIVALS SINCE 
LBJ —- AND THAT 
INCLUDES REAGAN.” 


What's even more impressive about Obama's accomplish- 
ments, historians say, is the fractious political coalition he had 
to marshal to victory. “He didnt have the majority that LBJ had," 
says Goodwin. Indeed, Johnson could count on 68 Democratic 
senators to pass Medicare, Medicaid and the Voting Rights Act. 
For his part, Franklin Roosevelt had the backing of 69 Senate 
Democrats when he passed Social Security in 1935. At its zenith, 
Obamas governing coalition in the Senate comprised 57 Demo- 
crats, a socialist, a Republican turncoat - and Joe Lieberman. 

In his quest for progress, Obama has also had to maneuver 
against an unrelenting head wind from the “Party of No” and 
its billionaire backers. “Obama is harassed as well as opposed,” 
says Princeton historian Sean Wilentz. “The crazy Republican 
right is now unfettered. You've got a Senate with no adult lead- 
ership. And Obama's up against Rupert Murdoch, Dick Armey, 
the Koch brothers and the rest of the professional right.” Com- 
pared to the opposition faced by the most transformative Dem- 
ocratic presidents, adds Wilentz, “it’s a wholly different scale.” 

Despite such obstacles, Obama has succeeded in forging a 
progressive legacy that, anchored by health care reform, puts him 
“into the same conversation with FDR and LBJ,” says Brinkley, 
“though those two accomplished 
more.” Goodwin, herself a former 
Johnson aide, likens the thrust of 
Obama's social agenda to LBJ’s his- 
toric package of measures known as 
the Great Society. “What is compa- 
rable,” she says, “is the idea of using 
government to expand social and 
economic justice. That's what the 
health care bill is about. That's what 
Obama tried to do with the finan- 
cial reforms. That's what he’s doing 
with education. The Great Society 
was about using the collective ener- 
gies of the nation to make life better 
for more people - and that’s what 
Obama has tried to do.” 

The historic progress that 
Obama has made is evident in eight 








zens. He has brought 100,000 

troops home from war and forged a 

once-unthinkable consensus around the endgame for the Bush 
administration's $3 trillion blunder in Iraq. He has secured 
sweeping financial reforms that elevate the rights of consum- 
ers over Wall Street bankers and give regulators powerful new 
tools to prevent another collapse. And most important of all, he 
has achieved all of this while moving boldly to ward off another 
Great Depression and put the country back on a halting path 
to recovery. 

Along the way, Obama delivered record tax cuts to the mid- 
dle class and slashed nearly $200 billion in corporate welfare 
— reinvesting that money to make college more accessible and 
Medicare more solvent. He single-handedly prevented the col- 
lapse of the Big Three automakers — saving more than 1 million 
jobs - and brought Big Tobacco, at last, under the yoke of fed- 
eral regulation. Even in the face of congressional intransigence 
on climate change, he has fought to constrain carbon pollution 
by executive fiat and to invest $200 billion in clean energy - 
an initiative bigger than John F. Kennedy’s moonshot and one 
that’s on track to double America’s capacity to generate renew- 
able energy by the end of Obama's first term. 

On the social front, he has improved pay parity for women 
and hate-crime protections for gays and lesbians. He has brought 
a measure of sanity to the drug war, reducing the sentencing dis- 
parity for crack cocaine while granting states wide latitude to ex- 
periment with marijuana laws. And he has installed two young, 
female justices on the Supreme Court, creating what Brinkley 
calls “an Obama imprint on the court for generations.” 
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1| AVERTING A DEPRESSION 
ANY DISCUSSION OF BARACK OBAMA’S PERFORMANCE 
as president starts - and frequently ends - with one number: 
9.6 percent. That brutal, stagnant unemployment figure cries 
out “failure.” 

But contemplate for a moment the abyss that Obamas lead- 
ership steered us away from - where we would be today if 
laissez-faire Republican radicals had succeeded in allowing the 
economic collapse to take its course. According to a study by 
economists from Princeton and Moody's, more than 16 million 
jobs would have been lost without the interventions of TARP, 
the Recovery Act and the Federal Reserve - double the damage 
actually suffered. Unemployment would have spiked to 16.5 per- 
cent, and next year's federal deficit would have more than dou- 
bled, to $2.6 trillion. “With outright deflation in prices and 
wages, the study concludes, “this dark scenario constitutes a 
1930s-like depression.” 

Obama played a pivotal role in the economic interventions 
that staved off disaster. He renominated Ben Bernanke as head 
of the Federal Reserve, backing the central bank’s use of record- 
low interest rates to prop up the banking system. He demanded 
unprecedented transparency of both the Fed and Wall Street in 
administering “stress tests’ that restored the confidence of pan- 
icked investors, allowing “zombie banks” to return to the living 
without resorting to nationalization. Thanks to such steward- 
ship, the Treasury now estimates, the price tag for the TARP 
bailout has dropped from $700 billion (the equivalent of the 
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Pentagon's annual budget) to $29 billion (about one-fourth the 
spending on veterans). Above all, the president drove the pas- 
sage of the Recovery Act, which the Princeton-Moody’s study 
concludes has created nearly 2.7 million jobs. 

“The stimulus did what it was supposed to do,” says Mark 
Zandi, the chief economist for Moody's and a former adviser 
to John McCain. “It ended the Great Recession and it jump- 
started a recovery. 

Republican critics have blasted the Recovery Act as a fail- 
ure because it did not hold unemployment below eight percent, 
as the president's economic advisers had promised. And liber- 
al economists accused Obama of failing to fight hard enough to 
enact a bigger stimulus that would have saved more jobs. But 
since the original stimulus squeaked through, the president has 
won a series of stand-alone measures — including three exten- 
sions of unemployment benefits, the Cash for Clunkers program, 
a second round of aid for states and a package of loans and tax 
cuts for small businesses - that have infused another $170 billion 
into the economy. The Recovery Act itself, meanwhile, has grown 
from $787 billion to $814 billion, thanks to provisions that were 
smartly pegged to metrics like unemployment. 

In fact, should Obama secure 
passage of two new programs 
he has proposed —- $50 billion 
in infrastructure spending and 
$200 billion in tax breaks for in- 
vestments In new equipment — he 
will have surpassed the $1 tril- 
lion stimulus that many liber- 
al economists believed from the 
beginning was necessary. “As 
the need became more obvious 
to people, we were able to take 
additional steps to accelerate 
progress, Obama senior advis- 
er David Axelrod tells RoLLING 
STONE. The president, in effect, 
has achieved through patience 
and pragmatism what he was 
unlikely to have won through 
open political warfare. 


\MERICA 
FORWARD 


2!|SPARKING RECOVERY 

EVALUATION OF THE RECOV- 
ery Act tends to be big-picture 
and binary. Has the stimulus put 
us on the path to recovery — yes or no? But the stimulus was far 
more than macroeconomic medicine. As conceived by the White 
House, the Recovery Act was not only intended to address the 
economic catastrophe at hand, it was simultaneously designed 
to make investments critical to reviving the middle class and 
improving America’s long-term competitiveness. 

“This wasn'ta stimulus bill,” says Van Jones, a senior fellow at 
the Center for American Progress who served as Obamas green- 
jobs ezar. “A stimulus is what you do when you think you've got a 
short, V-shaped problem in the economy and you want to deliv- 
er a jolt to reset to business as usual. A recovery program is what 
you need when business as usual is no longer possible.” 

To the extent that Obama has attempted to brand his pres- 
idential project in the way that FDR did with the New Deal 
or LBJ did with his Great Society, he has talked about a “New 
Foundation.” And the Recovery Act was designed to lay the 
cornerstones. The law included the most progressive middle- 
class tax cut ever enacted — delivering benefits to 95 percent of 
working families. It invested $94 billion in clean energy and 
$100 billion in education - unprecedented levels of commit- 
ment in both areas. It also devoted $128 billion to health care 
and $70 billion to mending America’s safety net - including di- 
rect cash payments to the elderly, the disabled and impoverished 
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RUNNING ON HIS RECORD 
The president rallies 26,000 supporters at the 
University of Wisconsin on September 28th. 


parents, as well as billions invested in low-income housing, food 
stamps and child care. 

“Ifyou passed each of those as separate pieces of legislation,” 
says Ornstein, of the American Enterprise Institute, “that in 
and of itself would make for a very significant record of accom- 
plishment.” Seen through this prism, the stimulus alone rep- 
resents a strikingly progressive presidential legacy - rivaling 
the biggest reforms of the Clinton presidency. And it passed on 
Obama's 24th day in office. 


3 | SAVING DETROIT 
THE LEFTY CARICATURE OF OBAMA AS A TIMOROUS COR- 
porate lackey unwilling to take bold action on behalf of aver- 
age Americans bears little relation to the president who made 
a $60 billion bet on the future of the U.S. auto industry - and 
hit the jackpot. 

From the start, the prospect of recycling TARP funds to save 
GM and Chrysler from liquidation was wildly unpopular - a 
fact that Obama's top political counselors, warning against the 
intervention, vigorously impressed upon him at the time. But 
if action was politically risky, inaction was economically intol- 
erable: Had the administration 
allowed GM and Chrysler to go 
under, it would have triggered a 
collapse of parts suppliers and 
dealerships nationwide, creating 
such collateral damage that even 
Ford would likely have gone belly 
up. The collapse would also have 
led to the loss of more than 1 mil- 
lion jobs, primarily in the dev- 
astated economies of Michigan, 
Ohio and Indiana, where unem- 
ployment is among the highest in 
the country. 

After pushing his team to lay 
out a plan that would not simply 
bail out the auto industry with 
condition-free cash, as Bush had 
done, but to use the government's 
leverage over automakers to set 
them on a more competitive 
course, Obama literally went for 
broke. Despite cries of “socialism” 
and “Government Motors,” the 
administration bought a 61 per- 
cent stake in GM, ousted its chief executive, forced both bond- 
holders and UAW members to make concessions and steered 
the company through bankruptcy in record time. Simultane- 
ously, the administration invested $8 billion in Chrysler - a 
dowry, of sorts, to secure the company’s shotgun marriage to 
Italian automaker Fiat. 

It’s difficult to overstate how effective and efficient the gov- 
ernment's intervention has been. By risking $60 billion, Obama 
saved a third as many jobs as the entire stimulus package, which 
cost 13 times more. In fact, the auto industry has not only sur- 
vived, it has roared back to life. GM is profitable and preparing 
to go public in an IPO that could allow the government to recoup 
its investment. Ford is prospering, edging out Japanese rivals 
for quality. Even Chrysler is expanding its market share. “The 
bailout of the auto industry protected against absolute devasta- 
tion in the economies of the Midwest,” says Ornstein. “And it is 
now turning out to be a huge financial boon for taxpayers.” 


4 | REFORMING HEALTH CARE 
OBAMA’S CROWNING LEGISLATIVE ACHIEVEMENT IS 
health care reform. And true to Joe Biden's pithy and profane as- 
sessment, it’s a Big Fucking Deal. “All progressives since Theo- 
dore Roosevelt wanted it, all Democrats since Harry Truman 
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fought for it, and only Barack Obama got it,” says Brinkley. “This 
is his huge accomplishment.” 

Obama's $1 trillion reform is neither simple nor elegant. But 
over the next decade, it will extend health coverage to 32 mil- 
lion uninsured Americans - the equivalent of New York and 
Illinois combined - by expanding eligibility for Medicaid and 
subsidizing insurance for low- and middle-income citizens. 
By the end of this decade, 95 percent of Americans will have 
health insurance. 

The law also establishes a new bill of rights for patients: 
Starting in 2014, insurance giants will be banned from deny- 
ing coverage based on pre-existing conditions and from impos- 
ing annual caps on benefit payouts. Other rights have already 
kicked in. As of September, insurance companies can no longer 
arbitrarily revoke coverage for those who get sick. Children with 
existing illnesses can no longer be denied insurance. Younger 
Americans can stay on their parents’ policies until they're 26. 
And 1 million elderly citizens are receiving checks for $250 to 
fill the gap in Medicare’s coverage of prescription drugs. Most 
striking of all, the law accomplishes all this while extend- 
ing the solvency of Medicare by a dozen years and cutting the 
deficit by $143 billion over the 
next decade. 

Historians give Obama high 
marks for finding a way to push 
through health care reform even 
after the surprise election of Re- 
publican Scott Brown to Ted 
Kennedy's former Senate seat in 
Massachusetts. “One of the most 
extraordinary moments of this 
presidency was the decision to 
go for broke on health care after 
Scott Brown, says Goodwin. “In- 
stead of deciding to pull back - 
we ll get half a loaf or whatev- 
er — Obama was willing to take 
a risk at that point. They could 
have lost that whole thing, and it 
would have been devastating for 
his presidency. Somehow, even 
though we saw the ugly process, 
it did work in the end.” 

With his victory on health 
care, Obama defeated the 
anti-government Republicans 
who sought to destroy him politically and created a program 
that will benefit Americans for decades to come. But the vic- 
tory cost him dearly among some progressives — most prom- 
inently Jane Hamsher, the activist ringleader of Firedoglake 
- who continue to spit on the law for its lack of a government- 
administered alternative to private insurance. “Liberals and 
conservatives hate the health care bill for the same reason,” 
Hamsher tweeted. “It sucks.” 

The administration remains unapologetic. “We couldn't have 
gotten there with the public option,” says Axelrod. “The choice 
was between letting the thing fail or taking a huge leap forward 
for everyone who will benefit from this now and for generations 
to come. It wasn't a hard choice to make.” 


5 | CUTTING CORPORATE WELFARE 

THE UNIVERSAL HEALTH CARE THAT OBAMA WON MAY NOT 
contain a public alternative to for-profit insurance, but the pres- 
ident did succeed in dismantling a major corporate gravy train. 
The health care bill is paid for, in part, by cutting $136 billion 
paid out under Medicare Advantage - a Bush-era boondoggle 
under which private insurers were larded with subsidies for the 
dubious service of inserting themselves as middlemen between 
patients and government-run Medicare. 
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THE FIRST GREEN PRESIDENT 
Obama is investing more in clean energy than the Apollo 
moon program would have cost in today’s dollars. 


At the same time, Obama also used the health care bill to 
end corporate welfare in an entirely different arena: student 
lending. For decades, megabanks like Sallie Mae have reaped 
billions by doing the paperwork on loans to college students - 
even though Uncle Sam sets the rates and assumes virtually all 
the risk. The president's Student Aid and Fiscal Responsibility 
Act, which piggybacked to victory as an add-on to health care, 
kicked private banks out of the federal lending game. The un- 
alloyed victory over corporate lobbyists will cut lending costs 
by more than $60 billion over the next decade - $36 billion 
ot which is being reinvested to expand federal grants for low- 
income and middle-class students. The law also makes unprec- 
edented investments in historically black schools and commu- 
nity colleges, caps student-loan repayment at 10 percent of a 
borrower's income and pays for a program to forgive the debts 
of students who make their careers in public service. 

“We've stopped this incredibly wasteful practice where there 
was effectively no benefit for taxpayers, and we were able to re- 
cycle that for families and students,” says Rep. George Miller, 
who spearheaded the reform in the House. “We've been fighting 
for this since the Clinton administration - and Obama had the 

courage to do it straight up.” 


6| RESTORING 

AMERICA’S REPUTATION 
PRESCIENT OPPOSITION TO 
the Iraq War was the fuel that 
rocketed Barack Obama past 
Hillary Clinton in the Demo- 
cratic primaries. As president, 
Obama has stuck to the time- 
table he laid out, withdrawing 
nearly 100,000 troops from Iraq 
— including the last combat bri- 
gade, which came home in Au- 
gust. The move meant quietly 
overruling his top general on the 
ground, Ray Odierno, who want- 
ed to delay withdrawal. 

“Obama gets credit for check- 
ing off that box,” says Steven 
Clemons, director of American 
strategy at the New America 
Foundation. “Bringing Iraq to a 
resolution like this is a very big 
deal.” Although 50,000 troops 
remain — ostensibly in an advisory and training capacity — they 
too have a date certain for withdrawal: December 31st, 2011. 

While Obama has yet to put an end to the fighting in Afghan- 
istan -— a war that has now dragged on longer than Vietnam - 
he has managed to boost America’s standing in the rest of the 
world. Despite the continuing loss of NATO troops, U.S. approv- 
al ratings in western Europe have soared into the 60s and 70s 
— far higher than during the unilateralism of the Bush era. U.S. 
approval is up more than 10 points in Poland and Russia, 20 
points in China, and 30 points in Indonesia, France and Germa- 
ny. Overall, global confidence in America’s leadership has leaped 
from 21 percent in 2007 to 64 percent today. 

The president himself has shown a deft diplomatic touch: He 
has thawed icy relations with Russia and negotiated historic cuts 
in nuclear arms, re-establishing American leadership and credi- 
bility on nuclear nonproliferation. He has also convinced Securi- 
ty Council veto-holders Russia and China to back new sanctions 
to punish Iran’s nuclear ambitions — a degree of international co- 
operation that was unthinkable during the Bush years. 

“President Obama has already repaired much of the damage 
wrought during the eight years of the Bush administration,’ for- 
mer secretary of state Madeleine Albright observed in Septem- 
ber. “He has restored Americas reputation on the world stage.” 
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7 | PROTECTING CONSUMERS 
OBAMA HAS TAKEN HEAT FROM PROGRESSIVE CRITICS — 
much of it deserved — over the weakest aspects of his effort to re- 
form Wall Street. It remains unclear whether the new law - the 
most sweeping overhaul of financial regulations since the Great 
Depression — will do enough to rein in high-risk trading and 
end the era of Too Big to Fail. But the law does take bold steps 
to avoid a repeat of the current meltdown. The Federal Reserve 
and the FDIC now have the power to seize and dismantle firms 
like AIG and Lehman Brothers and to force the financial indus- 
try to pony up the costs of their liquidation. Banks can no longer 
gamble federally insured deposits on high-risk investments, and 
they are required to risk a portion of their own assets in the dubi- 
ous investments they sell - a move designed to prevent firms like 
Goldman Sachs from profiting off of “shitty deals.” 

But the most significant facet of the legislation is the creation 
of the Consumer Financial Protection Bureau. For the first time, 
a single regulatory authority will have the power to protect con- 
sumers from bad loans and credit deals, the same way the FDA 
protects patients from dangerous drugs. Armed with an annu- 
al budget of $500 million - exempt from congressional cost- 
cutting - the agency will police 
everything from payday loans to 
jumbo mortgages. 

For a taste of the kind of regula- 
tions the consumer bureau is like- 
ly to deliver, look no further than 
your credit-card bill. Another mea- 
sure pushed by Obama - the Credit 
CARD Act — has already forced Visa, 
MasterCard and American Express 
to include a box on your statement 
spelling out how long it will take 
to pay off your debt making only 
the minimum payment. It also bans 
credit-card companies from jack- 
ing up your rate without warning, 
and places stiff restrictions on luring 
college kids into mountains of debt 
with easy credit. Those are exactly 





SKEPTICS SAW OBAMA 
AS A “BEAUTIFUL 
LOSER” HELLBENT 
ON IDEALISM. BUT 
AS PRESIDENT HE’S 
BEEN THE OPPOSITE: 
AN UGLY WINNER. 


realized only when the private sector steps up with capital of its 
own. According to a report from the president’s Council of Eco- 
nomic Advisers, every dollar of federal co-investment is attract- 
ing more than $2 in private capital. Add it all up, and the Recov- 
ery Act is driving more than $200 billion in public and private 
investment in clean energy — $20 billion more than the Apollo 
program would have cost in today’s dollars. 

“Everybody calls Obama the first black president,” says 
Jones, the former green-jobs czar. “But if you were from Mars, 
and couldn't see race, youd call him the first green president. 
That’s what distinguishes him on a policy level from every pre- 
ceding president: this incredible commitment he’s made to re- 
powering America in a clean way.” 

What is the country getting for this moonshot? The invest- 
ment is on track to double the nation’s renewable-energy gen- 
erating capacity by 2012 — bringing enough clean energy online 
to power New York around the clock. It will also double the na- 
tion’s manufacturing capacity for wind turbines and solar pan- 
els, driving down the cost of clean energy so it can compete with 
fossil fuels - even if Congress doesn’t pass a carbon cap. 

The president has also moved aggressively on other fronts 
to reduce carbon pollution. Cash 
for Clunkers retired nearly 700,000 
gas guzzlers and replaced them with 
cars that, on average, are 58 percent 
more fuel-efficient. In the first-ever 
CO, restrictions imposed on cars 
and light trucks, automakers are 
now required to boost fuel stan- 
dards high enough to save near- 
ly 2 billion barrels of oil and to re- 
duce carbon emissions by 21 percent 
over the next two decades. In Janu- 
ary, the EPA is expected to do what 
Congress refuses to: set limits on 
carbon emissions for large indus- 
trial polluters like coal plants and 
cement factories. And the president 
has already put America’s biggest 
greenhouse polluter on a carbon 














the sort of reforms the new consum- 
er agency will have the authority to 
make on its own, without an act of Congress. 

The consumer bureau matters not simply to individual bor- 
rowers but to the overall stability of the financial system. “Pred- 
atory lending played a very big role in the collapse of the fi- 
nancial system,” says Joseph Stiglitz, the Nobel Prize-winning 
economist. The champion and acting head of the bureau, Eliza- 
beth Warren, put it even more bluntly to ROLLING STONE ear- 
lier this year: “Our financial crisis started one lousy mortgage at 
atime, one family who got fooled, tricked or cheated at a time,” 
she said. “If nobody can build mortgage-backed securities on 
trillions of dollars of unpayable instruments, there's a lot less 
risk in the overall system.” 


8 | LAUNCHING A CLEAN-ENERGY MOONSHOT 
OBAMA’S FAILURE TO CURB GLOBAL WARMING BY PASSING 
a comprehensive climate bill stands as his most glaring legis- 
lative defeat. But the absence of a cap on carbon pollution has 
been offset in large part by the enormous strides Obama has 
made toward a cleaner, lower-carbon economy. With the Recov- 
ery Act, the president effectively launched what greens have long 
agitated for: an Apollo-like moonshot on clean energy. 

Consider that the stimulus targeted $94 billion for clean en- 
ergy - making unprecedented investments in everything from 
weatherizing federal buildings to building solar thermal plants 
in the Mojave. Roughly half of the money involves direct feder- 
al spending. But the administration structured the other half — 
$4.6 billion - as matching funds and loan guarantees that are 
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diet: By executive order, all federal 

agencies are now required to reduce 
their carbon pollution by 28 percent in the next decade. That act 
alone is enough to scrub 101 million metric tons of carbon from 
the atmosphere - as much climate-heating pollution as Ireland 
and Hungary generate combined. 

“We have running room to push this forward,” says Axel- 
rod. “We can hit the targets we want to hit in terms of reduc- 
ing emissions, while hopefully spurring a whole lot of eeonom- 
ic activity around these new technologies. We're going to keep 
pushing on that door.” 


AKEN TOGETHER, BARACK OBAMA'S ACHIEVE- 
ments are not only historic in their sweep but un- 
abashedly liberal. By contrast, President Clinton’s 
top legislative victories - NAFTA and welfare reform 
— catered to the right wing's faith in free markets and its loath- 
ing of big government. “When you add them all together, it’s 
clear that Obama's accomplishments have been underrated,” 
says Brinkley. “Saving the auto industry, health care, getting out 
of Iraq - these are big things for the progressive movement.” 
But as effective as Obama has been at implementing progres- 
sive policy, he has been lousy at capitalizing on those victories 
politically. Much of his activist base can’t seem to get over the 
compromises he made to win such historic reforms, and aver- 
age Americans are largely clueless about the key achievements 
of his presidency. Polls show that only 12 percent of Americans 
realize that Obama cut their taxes; indeed, twice that number 
thought the president had raised them. Just 29 percent under- 
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stand that the stimulus boosted the economy, and 81 percent 
believe that the deficit-slashing health care reform will actu- 
ally increase the deficit. 

“You have this conundrum,” says Wilentz, the Princeton his- 
torian. “Obama has an admirable record of accomplishment, 
but the political dynamics are all moving the other way. How 
do you explain that?” 

Pressed on this disconnect, Axelrod argues that the pres- 
ident has been too busy with governance to get caught up in 
the scrum of politics. “We're focused on trying to build a bet- 
ter country for the future,” he says. “The president’s attitude is 
that the politics will ultimately take care of itself.” 

But heading into November, it appears that the president's 
high-minded and seemingly sincere disdain for politics could 
prove the undoing of what he has fought so hard to accom- 
plish. Yes, he has succeeded in moving the Senate to action - 
but along the way he has fumbled the support of his own elec- 
torate. Progressive activists in the party remain convinced that 
Obama could have won even grander victories, if only he had 
been willing to fight harder and compromise less. Having deep- 
ly invested in the image Obama sold them as a candidate - a 
new breed of politician, determined to bring radical transpar- 
ency to Washington and open up government to average Amer- 
icans — they have experienced his reliance on backroom nego- 
tiations as nothing short of a personal betrayal. And instead 
of working to soothe disgruntled supporters, Obama and his 
inner circle have flamed the discontent by telling liberal critics 
to “stop whining” and “buck up.” 

“It’s somewhat inexplicable why his record hasn’t been com- 
municated better, particularly the health care bill,” says Good- 
win. “That's the responsibility of the president — and we thought 
of him as such a good communicator.” 

The mishandling of the politics of health care reform, adds 
Wilentz, has cost Obama dearly. “Where was the moment?” he 
says. “There should have been goose bumps: health care! But 


it didn't happen. What should have been a crescendo was a di- 
minuendo. You have this great accomplishment and everybody 
feels terrible —- because of the politics.” 

Even in the aftermath of the law's passage, Obama did not 
use his legendary political gifts to help voters look past the ugly 
tactics and appreciate the historic gains that had been accom- 
plished. Nor did he seek out a political salve — say, an immedi- 
ate suspension of Don’t Ask, Don’t Tell - to ease their discontent. 
As aresult, instead of heading into the midterm elections with 
popular support for his historic victories, Obama and his fellow 
Democrats have been forced to retreat into a much-diminished 
argument: You may not like us, but the Republicans are way 
worse. “Folks, wake up!” Obama hollered at a recent fundraiser 
in Philadelphia. “This is not some academic exercise. Don't com- 
pare us to the Almighty —- compare us to the alternative.” 

In an hour-long interview with ROLLING STONE, Axelrod 
struck a conciliatory tone. What Obama has delivered as pres- 
ident, he concedes, fas fallen short of the expectations Obama 
inspired as a candidate. “I understand why there's this disso- 
nance out there,’ Axelrod says. “But Democrats don't have the 
luxury of lamenting the fact that we've only gotten 70 to 80 
percent of what we wanted done. Because that 70 to 80 per- 
cent is at risk.” 

That much, at least, is undeniable. In their Pledge to Amer- 
ica, the Republicans have vowed to roll back health care re- 
form and block any unspent stimulus funds. Sen. Richard 
Shelby, the ranking Republican on the Senate Banking Com- 
mittee, has promised to gut the consumer protections of Wall 
Street reform. Armed with subpoena power, Republicans could 
soon dog the administration with ginned-up scandals and 
kangaroo-court drama, even as the party tries to shut down the 
government under House Speaker John Boehner. 

“There’s so much at stake here,” Axelrod says, almost plead- 
ing. “And we ought to fight like hell — because what's on the 
other side is a retrograde disaster.” rs) 
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Bizarre love triangles, the secrets of successful drug 
abuse and the majesty of the blues: An exclusive 
excerpt from one of the greatest rock memoirs ever 


DON’T THINK I LOOKED FOR IT,” KEITH RICHARDS SAYS IN A LOW, EVEN 
growl. The Rolling Stones guitarist is talking about trouble, the kind that runs 
through his autobiography, Life, like a hellbound train: drugs, cops, cold turkey, 
death and the turbulent relationship between Richards and his Glimmer Twin 
and childhood friend, singer Mick Jagger. -}: “That's just the way things pan out,” 
Richards says, sitting in his manager’s New York office and sipping a late-afternoon 
cocktail from a red plastic cup. “Conflicts arise all the time, especially if youre work- 
ing in such a closed unit.” There is a rumbling chuckle. “If ’'m in conflict with some- 
body, then it means somebody is in conflict with me.” + The title of Richards’ book 
is a simple, accurate description of the contents: the 66-year-old guitarist’s highs, 
lows and death-defying excesses, from birth to now, vividly related in his natural 


INTRODUCTION BY DAVID FRICAE 
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KEITH RICHARDS 





ROCK & ROLL LIFE 
In the studio in Los Angeles, 1972: “There’s something beautifully friendly 
and elevating about a bunch of guys playing music together.” 


pirate-hipster cadence and syntax. Life opens with a comic 
roller-coaster account of a last-minute rescue from hard time in 
Arkansas during the Stones’ 1975 tour. Richards, who wrote the 
book with British author James Fox, then goes long and deep on 
his postwar boyhood — an only child of divorced parents in the 
rough London suburb of Dartford - and the emotional rescue he 
found in American blues, the formation of the Rolling Stones and 


‘People think I'm still a goddamn 
junkie, even though it’s been 30 years. 
Image is like a long shadow." 


his creative bond with Jagger. At one point, Richards describes a 
recent trip to Dartford, visiting old haunts like the three-room flat 
over a grocery where he, his mother, Doris, and father, Bert, lived 
from 1949 to 1952. “It’s almost like youre looking at somebody 
else,” Richards says now. “Then you start to feel small things, like 
the smell of a gas lamp or my grandmother shuffling around and 
my grandfather going, ‘Make the boy some egg and chips.” 
Richards relates, with blunt detail, the outlaw rush and sor- 
did daily routine of his decade-long affair with heroin, which he 
ended in 1979. “If I hadn't looked back on that, something would 
have been missing, he contends. “When I was taking dope, I was 
fully convinced that my body is my temple. I can do anything I 
want with it, and nobody can tell me yea or nay.” But Richards 
also counts the damage from his choices: the loss of cosmic cow- 
boy and fellow user Gram Parsons; the hellish descent of Rich- 
ards’ lover Anita Pallenberg; and the death of his infant son, Tara, 


in 1976 while Richards was on tour. “Leaving a newborn is some- 
thing I can’t forgive myself for,” says Richards in Life. 

“The first time we talked about that,” Fox says, “Keith couldn't 
get out more than five words. Then we realized we had to go back 
to it. He told me that he thought about it every week.” 

Fox, who wrote the 1983 true-crime book White Mischief, first 
interviewed Richards in 1973 for a London newspaper. For Life, 
Fox says he and Richards “talked in topics and periods, never 
chronologically,” for several days at a stretch, up to three hours 
a day, starting in late 2007. Life includes eyewitness testimony 
from people close to Richards who were interviewed by Fox, such 
as singer Ronnie Spector (“an early love”) and saxophonist Bobby 
Keys. But Fox did not speak to the other Stones. “I did try,” he says, 
noting, “There is a tradition among Rolling Stones of not having 
anything to do with each other's books.” 

Life is ultimately two stories: one of music, misbehavior and 
survival; the other a fond, perplexed, sometimes outraged telling 
of Richards’ life with Jagger, including their battles over control 
and the destiny of their band. “I had a feeling Mick would have no 
problem with the truth,” Richards claims. He goes quiet for a mo- 
ment. “No doubt I was as infuriating to him as he can be to me.” 

Jagger read Life, Richards says, “and he was a bit peeved about 
this and that.” But, the guitarist insists, “Mick and I are still great 
friends and still want to work together.” Richards’ proof: He and 
Jagger talked over the summer about new Stones action in 2011. 

There is another of those earthquake cackles. “Can you imag- 
ine if life went along smoothly and everybody agreed?” Rich- 
ards asks. “Nothing would happen. Thered be no blues. There‘d 
be no ‘Happy, ” referring to his iconic blaze of joy on 1972's Exile 
on Main Street. 

There would certainly be no Life. 
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Blues & Squalor 


On July 12th, 1962, the Rolling Stones played their first gig - in London 
at the Marquee Club. To Richards, it was like “flying without a license” 


The Rolling Stones spent the first year of their 
life hanging places, stealing food and rehears- 
ing. We were paying to be the Rolling Stones. 
The place where we lived - Mick, Brian and | 


- at 102 Edith Grove, in Fulham, was truly disgusting. We 
almost made it our professional business for it to be so, since we 
had little means to make it otherwise. We moved in in the sum- 
mer of 1962 and lived there for a year through the coldest winter 
since 174.0, and the shillings we fed into the meter for warmth, 
for electricity and gas, were not that easy to come by. It was mat- 
tresses and no furniture to speak of, only a threadbare carpet. 
There was no fixed rotation between the two beds and a couple 
of mattresses. 

Edith Grove was a funny household. Three chicks underneath 
on the ground floor, student teachers trom Shefheld; two poofters 
from Buxton above us. Our flatmate was called James Phelge, the 
origin of half of the early pen name for our songwriting, Nanker 
Phelge. (A “nanker” is a look - the face stretched to terrible con- 
tortions by the fingers inserted into all available orifices - a great 
Brian specialty.) He turned out to be perhaps the only person on 
the planet who could have lived in that terrible place with us - 
and even outflank us in gross and unacceptable behavior. We 





BLUES DISCIPLES OF EDITH GROVE 
Richards backstage with Jones, Wyman and Jagger (from left) in 1963. 
“As long as you had a gig, life was wonderful. Somebody booked us!” 
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dared each other: Who could be more disgusting than anybody 
else? You think you can disgust me? I'll show you. Wed get back 
from a gig and Phelge would be standing at the top of the stairs 
saying “Welcome home,” stark naked with his shitty underpants 
on his head, or pissing on you. 

At the time, the poverty seemed constant, unmovable. We 
were cynical, sarcastic and rude where necessary. We used to go 
to the local caff, which we called the “Ernie” because everyone in 
there was named Ernie, or so it seemed. “Ernie” became every- 
body else. “What a fucking Ernie, Christ.” Anybody that insisted 
on doing his job without doing you a favor was a fuckin’ Ernie. 
Ernie was the working man. Only got one thing on his mind, 
making another extra shilling. 

If Td had the choice of finding one diary of any three-month 
period of the Stones’ history, it would have been this one, the mo- 
ment the band was hatching. And I did find one, covering Janu- 
ary to March of 1963. The real surprise was that I kept any rec- 
ord of this period. It covers the crucial span when Bill Wyman 
arrived, or, more important, his Vox amplifier appeared 
and Bill came with it, and when we were trying to snare, 
to coin a phrase, Charlie Watts. I even kept accounts of 
the money we earned at gigs, the pounds, shillings and 
pence. Often it just said “O” when we played for beer at 
tiny end-of-term school dances. But entries also show 
January 21, Ealing Club: 0; January 22, Flamingo: 0; 
February 1, Red Lion: £1 10s. At least wed got a gig. 
As long as you've got a gig, life is wonderful. Somebody 
called us up and booked us! I mean, wow. We must be 
doing something right. Otherwise shoplifting, picking up 
beer bottles and hunger was the order of the day. We used 
to pool our money for guitar strings, mending amplifiers 
and valves. Just to keep what we had going was an in- 
credible expense. Inside the cover of the pocket diary are 
the heavily inked words “Chuck,” “Reed,” “Diddley.” There 
you have it. That was all we listened to at the time. Just 
American blues or rhythm and blues or country blues. 
Every waking hour of every day was just sitting in front 
of the speakers, trying to figure out how these blues were 
made. Chicago blues hit us right between the eyes. And 
as long as we were all together, we could pretend to be 
black men. We soaked up the music, but it didn't change 
the color of our skin. Some even went whiter. Brian Jones 
was a blond Elmore James from Cheltenham. And why 
not? You can come from anywhere and be any color. We 
didn’t want to make money. We despised money, we de- 
spised cleanliness, we just wanted to be black mother- 
fuckers. Fortunately we got plucked out of that. But that 
was the school; that’s where the band was born. 
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The early days of the magic art of guitar weaving started then. 
You realize what you can do playing guitar with another guy, and 
what the two of you can do is to the power of 10, and then you add 
other people. There's something beautifully friendly and elevat- 
ing about a bunch of guys playing music together. This wonder- 
ful little world that is unassailable. It’s really teamwork, one guy 
supporting the others, and it’s all for one purpose, and there's no 
tlies in the ointment, for a while. And nobody conducting, it’s all 
up to you. It’s really jazz - that’s the big secret. Rock & roll ain’t 
nothing but jazz with a hard backbeat. 

Jimmy Reed was a very big model for us. That was always 
two-guitar stuff. Almost a study in monotony in many ways, 
unless you got in there. He had two tempos. But he understood 
the magic of repetition, of monotony, transforming itself to 
become this sort of hypnotic, trancelike thing. We were fasci- 
nated by it, Brian and I. We would spend every spare moment 
trying to get down Jimmy Reed's guitar sounds. You say, that’s a 
bit monotonous, but there’s nothing bad about monotony; every- 
ones got to live with it. Great 
titles - “Take Out Some Insur- 
ance. This is not your every- 
day song title. And it would 
always come down to him and 
his old lady having a fight or 
something. “Bright Lights, 
Big City,” “Baby What You 
Want Me to Do?” “A String 
to Your Heart,” wicked songs. 
So we sat there in the cold, 
dissecting tracks for as long 
as the meter held out. A new 
Bo Diddley record goes under 
the surgical knife. Have you 
got that wah-wah? What were 
the drums playing, how hard 
were they playing . . . what 
were the maracas doing? You 
had to take it all apart and put 
it back together again, from 
your point of view. We need a 
reverb. Now were really in the 
shit. We need an amplifier. 

One of the first lessons I 
learned with guitar playing 
was that none of these guys 
were actually playing straight chords. There's a throw-in, a flick- 
back. Nothing's ever a straight major. It’s an amalgamation, a 
mangling and a dangling and a tangling thing. There is no “prop- 
erly.” There's just how you feel about it. Feel your way around it. 
It’s a dirty world down here. Mostly I’ve found, playing instru- 
ments, that I actually want to be playing something that should 
be played by another instrument. I find myself trying to play 
horn lines all the time on the guitar. When I was learning how 
to do these songs, I learned there is often one note doing some- 
thing that makes the whole thing work. It’s usually a suspended 
chord. It’s not a full chord, it’s a mixture of chords, which I love to 
use to this day. If youre playing a straight chord, whatever comes 
next should have something else in it. If it’s an A chord, a hint 
of D. Or if it’s a song with a different feeling, if it’s an A chord, a 
hint of G should come in somewhere, which makes a 7th, which 
then can lead you on. Readers who wish to can skip Keet’s Guitar 
Workshop, but I’m passing on the simple secrets anyway, which 
led to the open-chord riffs of later years — the “Jack Flash” and 
“Gimme Shelter” ones. 

There are some people looking to play guitar. There's other 
people looking for a sound. I was looking for a sound when Brian 
and I were rehearsing in Edith Grove. Something easily done 
by three or four guys and you wouldn't be missing any instru- 
ments or sound on it. I just followed the bosses. A lot of those 





BRIGHT LIGHTS, BIG CITY 
Jones, Wyman, Watts, lan Stewart, Richards and Jagger 
(clockwise from bottom left) play a gig in Scotland in 1965. 
“We were unpaid promoters for Chicago blues.” 


blues players of the mid-Fifties, Albert King and B.B. King, were 
single-note players. T-Bone Walker was one of the first to use 
the double-string thing - to use two strings instead of one, and 
Chuck got a lot out of T-Bone. Musically impossible, but it works. 
The notes clash, they jangle. You're pulling two strings at once 
and youre putting them in a position where actually their knick- 
ers are pulled up. You've always got something ringing against 
the note or the harmony. The reason that cats started to play like 
that was economics - to eliminate the need for a horn section. 

Brian and I, we had the Jimmy Reed stuff down. When 
we were really hunkering down and working, working, Mick 
obviously felt a little bit out of it. Also he was away at the Lon- 
don School of Economics for much of the day to start with. He 
couldnt play anything. That's why he picked up on the harp and 
the maracas. Brian had picked up the harmonica very quickly at 
first, and I think Mick didn't want to be left behind. I wouldnt 
be surprised if from the beginning it wasn’t just from being in 
competition with Brian. And Mick turned out to be the most 
amazing harp player. I'd put 
him up there with the best in 
the world, on a good night. 
Everything else we know he 
can do - he’s a great show- 
man — but to a musician, Mick 
Jagger is a great harp player. 
I find it hard to listen to him 
without awe. His harp play- 
ing is the one place where you 
don't hear any calculation. | 
say, “Why don't you sing like 
that?” He says they're total- 
ly different things. But they're 
not - they're both blowing air 
out of your gob. 

This band was very frag- 
ile; no one was looking for this 
thing to fly. I mean, we're anti- 
pop, were anti-ballroom, all 
we want to do is be the best 
blues band in London and 
show the fuckers what’s what 
because we know we can do it. 
We didn’t think we were ever 
going to do anything much 
except turn other people on 
to Muddy Waters and Bo Diddley and Jimmy Reed. We had no 
intention of being anything ourselves. We were unpaid promot- 
ers for Chicago blues. 

We didn't have any other interests in the world except how 
to keep the electricity going and how to nick a few things out of 
the supermarket for food. Women were really third on that list. 
Electricity, food and then, hey, you got lucky. We needed to work 
together, we needed to rehearse, we needed to listen to music. 
It was a mania. Benedictines had nothing on us. Anybody that 
strayed from the nest to get laid, or try to get laid, was a trai- 
tor. You were supposed to spend all your waking hours studying 
Jimmy Reed, Muddy Waters, Little Walter, Howlin’ Wolf, Rob- 
ert Johnson. That was your gig. Every other moment taken away 
from it was asin. It was that kind of atmosphere, that kind of atti- 
tude that we lived with. The women around were really quite pe- 
ripheral. The drive in the band was amazing among Mick, Brian 
and myself. It was incessant study. Not really in the academic 
sense of it; it was to get the feel of it. And then I think we realized, 
like any young guys, that blues are not learned in a monastery. 
You've got to go out there and get your heart broke and then come 
back and then you can sing the blues. Preferably several times. At 
that time, we were taking it on a purely musical level, forgetting 
that these guys were singing about shit. First you've got to get in 
the shit. And then you can maybe come back and sing it. 
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Escape to Tangier 


In 1962 hounded by police and facing jail on a drug bust. Richards 
went to Morocco in a Bentley with his new girlfriend, Anita Pallenberg 


We decided to get out of England and not go 
back until it was time for the court case. And 
it would be better to find somewhere where 
we could get legal drugs. It was one of those 


sudden things, “Let’s jump in the Bentley and go to Morocco.” So 
we did a runner. We've got free time and we've got the best car 
to do it in. This was Blue Lena, as it was christened, my dark- 
blue Bentley, my $3 Continental Flying Spur - an automobile of 
some rarity, one of a limited edition of 87. It was named in honor 
of Lena Horne - I sent her a picture of it. Having this car was 
already heading for trouble, breaking the rules of the establish- 
ment, driving a car I was definitely not born into. Blue Lena had 
carried us on many an acid-fueled journey. Modifications includ- 
ed a secret compartment in the frame for the concealing of ille- 
gal substances. It had a huge bonnet, and to turn it you really 
had to swing it about. Blue Lena required some art and knowl- 
edge of its contours in tight situations - it was six inches wider 
at the back than the front. You got to know your car, no doubt 
about that. Three tons of machinery. A car that was made to be 
driven fast at night. 

Brian and Anita had been to Morocco the previous year, 1966, 
staying with our friend Christopher Gibbs, who had to take Brian 
to hospital with a broken wrist after a punch he'd thrown at Anita 
had hit the metal window frame in the El Minzah Hotel in Tan- 
gier. He was never good at connecting with Anita. I learned later 
just how violent Brian had already become with her as the down- 
ward slide began, throwing knives, glass, punches at her, fore- 
ing her to barricade herself behind 
sofas. She thought, at the start at 
least, that Brian's rampages were 
quite funny — but they were becom- 
ing unfunny and dangerous. Anita 
told me later that on their way to 
Tangier the previous year, they 
had had massive fights after which 
Brian ended up in jail - and Anita 
too, once, for stealing a car coming 
out of a club. All this time they had 
grown to look like each other; their 
hair and clothes were becoming 
identical. They'd merged their per- 
sonas, stylistically at least. 

We flew to Paris, Brian, Anita 
and I, and met Deborah Dixon, an 
old friend of Anita, in the Hotel 
George V. Deborah was a piece of 
work, a beauty from Texas who had 
been on every Magazine cover in 
the early Sixties. Brian and Anita 
first met on the Stones tour, but 
it was in Deborah’s house in Paris 
that they first got together. My driv- 
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THE BLUE LENA 
Richards named his Bentley after singer Lena Horne. 
“| sent her a picture of it,” he says. “Having this car 
was already heading for trouble.” 


er Tom Keylock - a tough bloke from north London soon to be- 
come the Stones’ fixer-in-chief - brought Blue Lena over to Paris, 
and we set off for the sun. 

I sent a postcard to Mum: “Dear Mum, Sorry I didn't phone 
before I left, but my telephones aren't safe to talk on. Everything 
will be all right, so dont worry. It’s really great here, and I'll send 
you a letter when I get where I'm going. All my love. Your fugi- 
tive son, Keef.” 

Brian, Deborah and Anita occupied the backseat and I sat in 
the front next to Tom, changing the 45s on the little Philips car 
record player. It’s hard to know, on this journey, how and why the 
tension built up in the car as it did. It was helped on by Brian being 
even more obnoxious and childish than usual. Tom’s an old soldier, 
fought at Arnhem and everything like that, but even he couldnt 
ignore the tension in that car. Brian's relationship with Anita had 
reached a jealous stalemate when she refused to give up whatever 
acting work she was doing to fulfill domestic duties as his full-time 
geisha, flatterer, punchbag — whatever he imagined, including par- 
taker in orgies, which Anita always resolutely refused to do. On 
this trip he never stopped complaining and whining about how ill 
he felt, how he couldn't breathe. No one took him seriously. Brian 
certainly suffered from asthma, but he was also a hypochondri- 
ac. Meanwhile, I was the DJ. I had to keep feeding the goddamn 
thing with little 45s, the favorite 
sounds - much Motown at the time. 
Anita claims that these choices were 
full of meaning and communica- 
tion to her, songs of the moment like 
“Chantilly Lace” and “Hey Joe.” All 
songs are like that. You can take 
the meaning any way you want. 

The first night of our journey 
through France, we stayed all in 
the same room, five of us in a kind 
of dormitory in the top of a house - 
the only accommodation we could 
find late at night. Next day, we got 
to a town called Cordes-sur-Ciel 


pretty village on top of a hill - and 
from out of its medieval walls, as 
we approached, emerged an am- 
bulance, and at this point Brian in- 
sisted that we should follow it to the 
nearest hospital. There Brian was 
diagnosed with pneumonia. Well, 
it was hard to know with Brian - 
what was real and what wasn't. But 
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this meant that he was transferred to a Toulouse hospital, where 
he would stay for several days, and it was there we left him. I dis- 
covered much later that he gave instructions to Deborah not to 
leave Anita and me alone together. So it was pretty clear to him. 
We said, “OK, Brian, you're cool. We'll drive down through Spain, 
and then you fly over to Tangier.” 

I have never put the make on a girl in my life. I just don’t know 
how to do it. My instincts are always to leave it to the woman. 
Which is kind of weird, but I can’t pull the come-on bit: “Hey, 
baby, how you doing? Come on, let’s get it on” and all of that. 
I'm tongue-tied. I suppose every woman I've been with, they've 
had to put the make on me. Meanwhile I’m putting the make 
on in another way —- by creating an aura of insufferable tension. 
Somebody has to do something. I knew how to operate amongst 
women, because most of my cousins were women, so I felt very 
comfortable in their company. If they're interested, they'll make 
the move. That's what I found out. 





TENSION IN MARRAKECH 


Pallenberg and Richards had cheated on Jones while he was hospitalized for pneumonia, 
and now Keith and Anita “were pretending to barely know each other.” 


So Anita made the first move. I just could not put the make on 
my friend’s girl, even though he'd become an asshole, to Anita too. 
It’s the Sir Galahad in me. Anita was beautiful too. And we got 
closer and closer and then suddenly, without her old man, she had 
the balls to break the ice and say fuck it. In the back of the Bentley, 
somewhere between Barcelona and Valencia, Anita and I looked 
at each other, and the tension was so high in the back seat, the 
next thing I know she’s giving me a blow job. The tension broke 
then. Phew. And suddenly we're together. You don't talk a lot when 
that shit hits you. Without even saying things, you have the feel- 
ing, the great sense of relief that something has been resolved. 

It was February. And in Spain it was early spring. Going 
through England and France it was pretty chilly, it was win- 
ter. We got over the Pyrenees and within half an hour, already it 
was spring, and by the time we got to Valencia, it was summer. 
I still remember the smell of the orange trees in Valencia. When 
you get laid with Anita Pallenberg for the first time, you remem- 
ber things. We stopped in Valencia overnight and checked in 
as Count and Countess Zigenpuss, and that was the first time I 
made love to Anita. And from Algeciras, where we checked in as 
Count and Countess Castiglione, we took the ferry and the car 
over to Tangier to the El Minzah Hotel. We were greeted there 
by a bundle of telegrams from Brian ordering Anita to come back 


and collect him. But we weren't going anywhere except the Cas- 
bah. For a week or so, it’s boinky boinky boinky and were randy 
as rabbits, but were also wondering how were going to deal with 
it. Because we were expecting Brian in Tangier. We were both, 
I remember, trying to be polite, at least for each other's benefit. 
“When Brian gets to Tangier, well do this and that.” And at the 
same time that was the last thing on our minds. The truth was, 
“Oh, God. Brian's going to turn up in Tangier and then we've got 
to start to play a fucking game.” We realized we were creating “an 
unmanageable situation, maybe threatening the survival of the 
band. We decided to pull back, to make a strategic retreat. Anita 
didn’t want to abandon Brian. Didn’t want to go, tears and cry- 
ing. She was worried about the effect on the group — that this was 
the big betrayal and it might bring it all down. 

We visited Achmed, a legendary hashish dealer. His shop was 
on the stairs, called the Escalier Waller, going down trom the Min- 
zah, little one-story shops that backed onto the Minzah gardens. 
Achmed started off with one 
shop, then he had two above it. 
There were steps between them 
— internally, it was a bit of a laby- 
rinth — and the higher ones just 
had afew brass beds with gaudy- 
colored velvet mattresses on 
them, on which one could, hav- 
ing smoked a lot of dope, pass out 
for a day or two. And then youd 
come in and hed give you some 
more dope to make you more 
passed out. It was almost like a 
basement, and it was hung with 
all of the wonders of the East, caf- 
tans, rugs and beautiful lanterns 
... Aladdin’s cave. It was a shack, 
but he made it look like a palace. 

Achmed Hole-in-Head, we 
used to call him, because he said 
his prayers so often he had a hole 
in the middle of his forehead. He 
was a good salesman. First thing, 
he gets the mint tea, and then a 
pipe. He was somewhat on the 
spiritual side, and as he gave you 
your pipe he would usually tell 
you some thrilling adventure of 
the Prophet in the wilderness. 
He was a good ambassador for his faith and a cheerful soul. Also 
a typical Moroccan little shyster. But he had such good shit, you 
kind of went to the land of milk and honey there. And after a few 
rounds of this, it was almost as if you were on acid. In and out he 
went, bringing sweetmeats and candies. And it was very difficult 
to get out. You think youre going to have a quick one and then do 
something else, but very rarely would you do anything else. 

The Moroccan specialty was kef, the leaf cut up with tobac- 
co, which they smoked in long pipes — sebsi, they called them - 
with a tiny little bowl on the end. One hit in the morning with a 
cup of mint tea. But what Achmed had in large quantities and 
which he imbued with a new glamour was a kind of hash. It was 
called hash because it came in chunks, but it wasn't hash strict- 
ly speaking. Hash is made from the resin. And this was loose 
powder, like pollen, from the dried bud of the plant, compressed 
into shape. Which was why it was that green color. I heard that a 
way of collecting it was to cover children in honey and run them 
naked through a field of herb, and they came out the other end 
and they scraped ‘em off. 

That was my first touch of Africa. It could have been a thou- 
sand years ago, and you either went, “How weird,” or you went, 
“Wow! This is great.” One could say we were going round as hash 
inspectors. We used to do so much of it. “We must reconsider our 
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ideas on drugs, wrote Cecil Beaton in his diary. “It seems these 
boys live off them, yet they seem extremely healthy and strong. 
We will see.” 

Anita’s dilemma, apart from the guilt of this betrayal and her 
passionate and destructive attachment to Brian, was that Brian 
was still very wobbly and sick and she felt she should look after 
him. So Anita went back to get Brian, took him from Toulouse 
to London for more medical attention and then, with Marianne, 
who was coming to join Mick in Marrakech for the weekend, 
brought him to Tangier. Brian had been doing a lot of acid, and 


more violence. And, once again, he breaks two ribs and a finger 
or something. And I’m watching it, hearing it. Brian was about to 
sign his own exit card and help Anita and me on our way. There's 
no point to this noninterference anymore. Were stuck in Marra- 
kech, this is the woman I’m in love with, and I’ve got to relinquish 
her out of some formality? All of my plans of rebuilding my rela- 
tionship with Brian are obviously going straight down the drain. 
In the condition he was in, there was no point in building any- 
thing with Brian. I'd done my best. . .. Now it was just unaccept- 
able. Then Brian dragged two tattooed whores - remembered 


he was in a weak physical state 
from his pneumonia, so to stiffen 
him up, Anita and Marianne, the 
nursing sisters, gave him a tab of 
acid on the plane. Anita and Mari- 
anne had both been up all the pre- 
vious night on acid and, accord- 
ing to Anita, when they finally 
got to Tangier, some incident at 
Achmed’s in which Marianne 
found her sari (the only item of 
clothing she had packed) unravel- 
ing and herself suddenly exposed 
naked in the Casbah caused panic 
to set in - especially in Brian, who 
ran back to the hotel, seized with 
fear. There they huddled in the 
corridors of the Minzah Hotel, on 
straw mats, grappling with hallu- 
cinations. Not a good beginning 
to Brian's recuperation. 

We went to Marrakech, the 
whole troupe, including Mick, 
who was waiting there for Mar- 
ianne. Beaton was twitching 
about us, admiring our breakfast 
arrangements and my “marvel- 
ous torso.” Beaton was mesmer- 
ized by Mick (“I was fascinated 
with the thin concave lines of his 
body, legs, arms . . .”). When we 
got to Marrakech, Brian must 
have sensed something. And were 
pretending barely to know each 
other. “Yeah, we had a great trip, 
Brian. Everything was cool. Went 
to the Casbah. Valencia was love- 
ly.” The almost unbearable tension 
of the situation. It’s not surprising 
that little or no work was done. I 
don't remember doing or compos- 
ing anything with Mick in Moroc- 
co, which was rare at the time. We 
were too occupied. 

It was obvious that Brian and 
Anita had come to the end of their 
tether. Theyd beaten the shit out 
of each other. There was no point 


‘Jumpin Jack Flash’ 


\ ; Tith “Jumpin’ Jack Flash” and “Street 
Fighting Man,” I'd discovered a new 
sound | could get out of an acoustic 
guitar. That grinding, dirty sound came out of 
these crummy little motels where the only 
thing you had to record with was this new 
invention called the cassette recorder. 
Suddenly you had a very mini studio. Playing 
an acoustic, you'd overload the Philips cassette 
player to the point of distortion, so that when it 
played back it was electric as hell. I’ve always 
loved the acoustic guitar, loved playing it, and | 
thought, if | can just power this up a bit without 
going to electric, I'll have a unique sound. It’s 
got a little tingle on top. It’s unexplainable, but 
it’s something that fascinated me at the time. 
When you get ariff like “Flash,” you get a 
ereat feeling of elation, a wicked glee. The 
lyrics came from a gray dawn at Redlands. Mick 
and | had been up all night, it was raining 
outside, and there was the sound of these 
heavy stomping rubber boots near the 
window, belonging to my gardener, Jack Dyer. 
It woke Mick up. He said, “What's that?” | said, 
“oh, that’s Jack. That's jumping Jack.” | started 
to work around the phrase on the guitar, which 
was in open tuning, singing the phrase 
“Jumping Jack.” Mick said, “Flash,” and 
suddenly we had this phrase with a great 
rhythm and ring to it. 
| can hear the whole band take off behind 
me every time | play “Flash” - there's this extra 
sort of turbo overdrive. You jump on the riff 
and it plays you. Levitation is probably the 
closest analogy to what | feel - whether it’s 
“Jumpin’ Jack” or “Satisfaction” or “All Down 
the Line” - when | realize I've hit the right 
tempo and the band’s behind me. It’s like 
taking off ina Learjet. People say, “Why don't 
you give it up?” | can’t retire until | croak. | 
don’t think they quite understand what | get 
out of this. I’m not doing it just for the money 
or for you. I’m doing it for me. 





by Anita, incidentally, as “really 
hairy girls” - down the hotel cor- 
ridor and into the room, trying to 
force Anita into a scene, humiliat- 
ing her in front of them. He start- 
ed to fling food at her from the 
many trays he'd ordered up. At 
that point Anita ran to my room. 

I thought Anita wanted out 
of there, and if I could come up 
with a plan, she would take it. Sir 
Galahad again. But I wanted her 
back; I wanted to get out. I said, 
“You didnt come to Marrakech to 
worry that you've beaten up your 
old man so much he’s lying in the 
bath with broken ribs. I can't take 
this shit anymore. I can’t listen to 
you getting beaten up and fighting 
and all this crap. This is pointless. 
Let’s get the hell out of here. Let’s 
just leave him. Were having much 
more fun without him. It’s been a 
very, very hard week for me know- 
ing that youre with him.” Anita 
was in tears. She didn't want to 
leave, but she realized that I was 
right when I said that Brian would 
probably try and kill her. 

And so the great moonlight flit 
from Marrakech to Tangier was in 
motion. We left late at night, Anita 
and I, with Tom at the wheel. 
Mick and Marianne had already 
left. In some written work, our 
friend Brion Gysin recorded the 
devastating moment when Brian 
got back to the hotel and called 
him: “Come quickly! They've all 
gone and left me. Cleared out! I 
don't know where they've gone. 
No message. The hotel won't tell 
me. I’m here all alone, help me. 
Come at once!” Gysin writes, “I go 
over there. Get him into bed. Call 
a doctor to give him a shot and 
stick around long enough to see it 
take hold on him. Don’t want him 


in it. I never really knew what the beef was. If I were Brian, I 
would have been a little bit sweeter and kept the bitch. But she 
was a tough girl. She certainly made a man out of me. She had 
had almost nothing but turbulent, abusive relationships, and she 
and Brian had always been fighting, she running away screaming, 
being chased, in tears. She had been used to this for so long, it was 
almost reassuring and normal. It’s not easy to get out of those de- 
structive relationships, to know how to end them. 

And of course Brian starts his old shit again, in Marra- 
kech in the Es Saadi hotel, trying to take Anita on for 15 rounds. 
His reaction to whatever he sensed between Anita and me was 
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jumping down those 10 stories into the swimming pool.” 

Anita and I got back to my little pad in St. John’s Wood. We 
were hiding out from Brian there, and that took a while. Brian 
and I still had to work together, and Brian made desperate at- 
tempts to get Anita back. There was no chance of that happen- 
ing. Once Anita makes up her mind, she makes up her mind. But 
there was still this intense period of hiding out and negotiating 
with Brian, and he just used that as an even bigger excuse to get 
more and more out there. It’s said that I stole her. But my take on 
it is that I rescued her. Actually, in a way, I rescued him. Both of 
them. They were both on a very destructive course. 
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High Times in the USA 


Fresh from making the classic “Exile on Main Street’ album, the Stones 
hit the road, setting a new standard for rock & roll thrills and lunacy 


The 1972 tour was known by other names - 
the Cocaine and Tequila Sunrise tour or the 
STP, Stones Touring Party. It was the begin- 
ning of the booking of whole hotel floors, 


with no one else allowed up, so that some of us - like me - could 
get privacy and security. It was the only way we could have a de- 
gree of certainty that when we decided to party, we could control 
the situation or at least get some warning if there was trouble. 

The whole entourage had exploded in terms of numbers, of 
roadies and technicians, and of hangers-on and groupies. For 
the first time, we traveled in our own hired plane, with the lap- 
ping tongue painted on. We had become a pirate nation, moving 
on a huge scale under our own flag, with lawyers, clowns, atten- 
dants. For the guys running the operation, there was maybe one 
battered typewriter and hotel or street phones to run a North 
American tour through 30 cities. A feat of organization on the 
part of our new tour manager, Peter Rudge, a four-star general 
among the anarchists. We never missed a show, though we came 
near it. The guy that opened for us, in almost every city, was Ste- 
vie Wonder, and he was barely 22. 

The traveling physician we'll call Dr. Bill, to give it a Bur- 
roughsian ring. His specialty was billed as emergency medi- 
cine. Mick, who was getting appropriately nervous about people 
trying to get at him - there were threats and there were freaks 
fixated on him; people would walk up and hit him; the Angels 
wanted him dead —- wanted a doctor around who could keep him 
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ELEGANTLY WASTED 


“It's hard to explain all that excessive partying,” says Richards of the 1972 
American tour. “It just happened. It was a search for oblivion.” 





alive if he got shot onstage. Dr. Bill was there, however, primar- 
ily for the pussy. And being quite a young, good-looking doctor, 
he got plenty. 

He printed these cards, “Dr. Bill,” as it were, “Physician of the 
Rolling Stones.” He would scout the audience before we went 
on and give out 20 or 30 of those cards to the most foxy, beauti- 
ful girls, even if they were with a guy. He wrote on the back the 
name of our hotel, the suite number to call. He was into getting 
laid every night. And he also had this case of every kind of sub- 
stance, Demerol, anything you wanted. He could write scripts in 
every city. We used to send chicks to his room and take his med- 
icine bag. There would be a line waiting in the room with a waste 
bag of syringes while he was giving out the Demerol. 

In Chicago, there was an acute shortage of hotel rooms, so 
Hugh Hefner thought it would be a laugh to invite some of us 
to stay in the Playboy Mansion. I think he regretted it. Hugh 
Hefner, what a nut. We've worked the lowest pimps to the high- 
est, the highest being Hefner. He threw the place open for the 
Stones, and we were there for over a week. And it’s all plunges 
in the sauna, and the Bunnies, and basically it’s a whorehouse, 
which I really don’t like. The memory, however, is very, very hazy. 
I know we did have some fun there. I know we ripped it up. Hef- 
ner had been shot at just before our visit, and 
the place resembled the state house of some 
Caribbean dictatorship, with heavily armed se- 
curity everywhere. 

We had the doc there, and wed get in one of 
the Bunnies for him. The deal was “We get free 
dibs on your bag and you can have Debbie.” I 
felt the script had been written, play it to the 
hilt. Bobby [Keys, the Stones saxophone play- 
er] and I played it a little far when we set fire 
to the bathroom. Well, we didn't, the dope did. 
Not our fault. Bobby and I were just sitting in 
the john, comfortable, nice john, sitting on the 
floor, and we've got the doc’s bag and were just 
smorgasbording. “I wonder what these do?” 
Bong. And at a certain point... talk about hazy, 
or foggy, Bobby says, “It’s smoky in here.” And 
I'm looking at Bobby and cant see him. And 
the drapes are smoldering away; everything 
was just about to go off big-time. To the point 
where I can't see him, he's disappeared in this 
fog. “Yes, I guess it is a bit smoky in here.” It was 
a really delayed reaction. And then sudden- 
ly a flurry at the door and the fire alarms start 
going, beep beep beep. “What's that noise, Bob?” 
“I don't know. Should we open the window?” 
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GET OFF OF MY CLOUD 
“For the first time, we traveled in our own hired plane. We had become a pirate 
nation, moving on a huge scale, with lawyers, clowns, attendants.” 


Someone shouts through the door, “Are you all right?” “Oh, yeah, 
were fucking great, man.” So he just turns away, and we don't 
know exactly what to do. Maybe if we're quiet and walk out and 
we pay for the reconstruction? And then a little later there was 
a thumping on the door, waiters and guys in black suits bring- 
ing buckets of water. They get the door open and were sitting on 
the floor, our pupils very pinned. I said, “We could have done that 
ourselves. How dare you burst in on our private affair?” Hugh 
decamped soon after that and moved to L.A. Some of my most 
outrageous nights I can only believe actually happened because 
of corroborating evidence. No wonder I'm famous for partying! 
The ultimate party, if it’s any good, you can’t remember it. You get 
these brief vignettes of what you did. “Oh, you don’t remember 
shooting the gun? Pull up the carpet, look at those holes, man.” 
I feel a bit of shame and embarrassment. “You can’t remember 
that? When you got your dick out, swinging from the chandelier, 
anybody up for grabs, wrap it in a five-pound note?” Nope, don't 
remember a thing about it. 

It’s not only the high quality of drugs I had that I attribute 
my survival to. I was very meticulous about how much I took. I'd 
never put more in to get a little higher. That’s where most people 
fuck up on drugs. It’s the greed involved that never really affect- 
ed me. People think once they ve got this high, if they take some 
more they re going to get a little higher. There's no such thing. Es- 
pecially with cocaine. One line of coke and you should be popped 
all night. But no, within 10 minutes, theyre going to take anoth- 
er one and another one. That's crazy. Because youre not going to 
get any higher. Maybe that’s a measure of control, and maybe I’m 
rare in that respect. Maybe there I have an advantage. 

It's very hard to explain all that excessive partying. You didn't 
say, OK, were going to have a party tonight. It just happened. It 
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was a search for oblivion, I suppose, though not intentionally. 
Being in a band, you are cooped up a lot, and the more famous 
you get, the more of a prison you find yourself in, The convolu- 
tions you go through just to not be you for a few hours. 

I ean improvise when I’m unconscious. This is one of my 
amazing tricks, apparently. I try and stay in contact with the 
Keith Richards I know. But I do know there’s another one that 
lurks, occasionally, about. Some of the best stories about me re- 
late to when I’m not actually there, or at least not consciously so. 
I am obviously operating, because I’ve had it corroborated by 
too many people, but I can reach a point, especially on cocaine 
after a few days, where I just crack, where I think I’m totally 
crashed out and asleep, but in actual fact I’m doing things that 
are quite outrageous. This is called pushing the envelope. But no- 
body showed me how big the envelope is. There is a certain point 
where suddenly everything cuts off because you've been pushing 
it too far, but it’s just too much fun, and you're writing songs, and 
then there's some bitches, and you go to that rock & roll thing, 
and loads of friends are coming by and refueling you, and there 
is a point where the switch does go off and you still keep mov- 
ing. It’s like another generator kicks in, but the memory and the 
mind have totally gone. 

Before the gig in Boston on July 19, 1972, I got a knock on 
my hotel-room door that led to my facing Freddie Sessler for the 
first time. I don't know how he got there, but back then everybody 
would come to my room. It doesnt happen anymore - I couldnt 
stand the pace — but in this case I wasn't busy at the moment 
and he looked intriguing. Jewish to the max, dressed in ridic- 
ulous clothes. What a character. “I’ve got something you'll like,” 
he said. And he pulled out this full ounce, with a still-unbroken 
seal, of pure Merck cocaine. The real deal. “This is a gift. I love 
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your music.” This is the stuff that when you open it, it almost flies 
out the bottle, swoosh. And I liked my cocaine off and on up until 
then, but apart from the cocaine you got from junkies in Eng- 
land, it was street shit; you never knew if it was amphetamine. 
And from now, once a month, Freddie would deliver a full ounce 
of pure cocaine. No money changed hands. Freddie never want- 
ed to be labeled as a “supplier.” He wasn’t a dealer you could call 
up and ask, “Hey, Fred, you got any... ?” 

It was beyond that. Freddie and I just hit it off. He was an in- 
credible character. He was 20 years older than me. His history, 
even by the average experience of any Jew who lived through the 
Nazi invasion of Poland, was a story of horror and almost miracu- 
lous survival. I didn’t find out the details of this for a while, but in 
the meantime Freddie quickly became a fixture on tour. He took 
on the role of my second dad for 10 or 15 years after that, probably 
without realizing it. I recognized something in Freddie almost 
immediately. He was a pirate and an adventurer and an outsider, 
though at the same time one with extraordinarily good contacts. 
He was incredibly funny, sharp as a razor with all the experience 
behind it. He'd made a fortune 
about five times over, blown it 
each time and made it again - 
the first one out of pencils. He 
said, what gets shorter every 
time you use it? He made a for- 
tune out of office supplies. And 
then he got another idea, flying 
round New York in a holding 
pattern for an hour, looking at 
all the buildings and the lights. 
Whoever supplies those light 
bulbs is making a fucking for- 
tune. Two weeks later it’s him. 
Very simple ideas. Some oth- 
ers were not so simple, or suc- 
cessful. Snake venom for cur- 
ing multiple sclerosis. He put 
a lot of money into the doomed 
Amphicar, the amphibious ve- 
hicle that was described, in one 
review, as “the car that may rev- 
olutionize drowning.” It never 
quite made it. Dan Aykroyd has 
one, but who apart from him 
needs a car that can cross rivers when you've got bridges? Fred- 
die was like a Leonardo of sorts, but running these businesses? 
Forget about it. The minute it worked he was bored to death, 
and hed blow it. 

Of course Mick didn’t take to Freddie, nor did a lot of other 
people. He was too loose a cannon. I’ve no doubt, in retrospect, 
that Mick was very jealous of me having other male friends. And 
I've no doubt that that was more of a difficulty than women or 
anything else. It took me a long time to realize that any male 
friend I had would automatically get the cold shoulder, or at least 
a suspicious reception, from Mick. Any guys I got close to would 
tell me, sooner or later, “I don't think Mick likes me.” Mick and 
I were very tight friends, and wed been through a lot. But there 
is a weird possessiveness about him. It was only a vague aura to 
me, but other people pointed it out. Mick doesn’t want me to have 
any friends except him. Maybe his exclusivity is bound up with 
his own siege mentality. Or maybe he thinks he's trying to pro- 
tect me: “What does that asshole want from Keith?” But quite 
honestly, I can’t put my finger on it. People he thought were get- 
ting close to me, he would pre-empt them, or try to act as if they 
were girlfriends rather than just friends. I have a feeling that 
Mick thought I belonged to him. And I didn’t feel like that at all. 
It’s taken me years to even think about that idea. Because I love 
the man dearly; I’m still his mate. But he makes it very difficult 
to be his friend. 





FRIENDS, BROTHERS, RIVALS 
Madison Square Garden, 1972: “Mick doesn't want me to 
have any friends except him,” says Richards. “| love the man, 
but he makes it very difficult to be his friend.” 


Most guys I know are assholes, I have some great asshole 
friends, but that’s not the point. I always heard stories of how 
Freddie was ripping me off, scalping tickets and so on. So fuck- 
ing what? Compared to the spirit and friendship? Go ahead, pal, 
scalp me as much as you fucking want. Friendship has got noth- 
ing to do with that. It's can you hang, can you talk about this 
without feeling any distance between you? Friendship is a di- 
minishing of distance between people. That's what friendship is, 
and to me it’s one of the most important things in the world. Mick 
doesn't like to trust anybody. I'll trust you until you prove youre 
not trustworthy. And maybe that’s the major difference between 
us. I can't really think of any other way to put it. I think it’s just 
something to do with being Mick Jagger, and the way he’s had to 
deal with being Mick Jagger. He cant stop being Mick Jagger all 
the time. Maybe it’s his mother in him. 

Gram probably drove a bigger wedge between Mick and me 
than Freddie did because that was music. But Mick despised 
Freddie. He only put up with him because to annoy Freddie 
would be to annoy me. I think Freddie and Mick did have a cou- 
ple of good times together, but 
they were rare. 

Freddie actually owned 
drugstores. And he owned doc- 
tors too. He had them strate- 
gically positioned across New 
York, and they would write pre- 
scriptions to his drugstores. 
He bought a stationery busi- 
ness and set up this tired old 
doctor with a script pad, and 
during any one week there was 
$20,000 worth of pharmaceu- 
ticals coming in and going out 
of Freddie’s various business- 
es. He never sold “recreational” 
drugs, but he did like to give his 
friends the same access he had; 
he liked to relieve them, he said, 
from getting it on the street. It 
gave him great satisfaction to 
contribute to someone’s plea- 
sure or to the greater glory of 
rock & roll. 

He would have these girl- 
friends, and they would deliberately dress him up ridiculously 
and say, “You look great!” A Hawaiian shirt and a brown Nudie 
suit tucked into some cowboy boots, and theyd put a bowler hat 
on him. But Freddie didn't give a damn; he knew what was going 
on. He was always trawling for young girls and groupies down in 
the lobby. Sometimes he disgusted and revolted me. Three what 
looked like underage chicks in the room. “Freddie, get them out. 
We're not going there, baby.” 

One time in Chicago, there was a big party in my room and 
loads of bimbos, Freddie's groupies. Theyd been there for 12 
hours and I was getting sick of it, and I kept telling them to go 
and they wouldnt. I wanted to clear the room and no one would 
listen to me. Get the fuck out. For five minutes I tried. So boom, 
I fired a shot through the floor. Ronnie [Wood] and Krissie, his 
first wife, were also there, so I knew that there was nobody down 
in their room, which was directly below mine. And that cleared 
the room in a cloud of dust and skirts and bras. What amazed me 
was after that, I was stuffing the shooter, waiting for security to 
come up or the cops, and nothing fucking happened! The times 
guns have gone off in hotel rooms and never, ever has security or 
cops or anybody arrived. Not in America, at least. I have to say I 
was using guns too much, but I was pretty out of it at the time. I 
gave them up when I got clean. 

Switzerland was my base for the next four years or so. | 
couldn‘ live in France for legal reasons or in Britain for tax rea- 
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OUTLAW IN AMERICA 
By the early '70s, Richards couldn't live in England or France, for tax and legal reasons. 
“All of these tax thieves were snapping at our heels. | was trying to wish it away.” 


sons. In 1972, we moved up to Villars, in the hills above Mon- 
treux, east of Lake Geneva - a very small and secluded place. You 
could ski —- I did ski - right up to the back door. 

I made a statement at that time in an interview that is worth 
recording here. “Up until the mid-1970s, Mick and I were insep- 
arable. We made every decision for the group. Wed get togeth- 
er and kick things around, write all our songs. But once we were 
split up, I started going my way, which was the downhill road to 
dopesville, and Mick ascended to jet land. We were dealing with 
a load of problems that built up, being who we were and what the 
Sixties had been.” 

Mick would come and visit me occasionally in Switzerland 
and talk about “economic restructuring.” Were sitting around 
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At is half the time talking about tax lawyers! 
eae The intricacies of Dutch tax laws vis-a- 
? vis the English tax law and the French tax 
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law. All of these tax thieves were snap- 
ping at our heels. I was trying to wish it 
away. Mick was a bit more practical on that 
point: “The decisions we make now will af- 
fect blah blah blah.” Mick picked up the 
slack; I picked up the smack. 

I was now put on the death list by a 
cheering press, starting with the music pa- 
pers. Anew angle. Not interested so much 
in the music, early in 1973. New Musi- 
cal Express drew up atop 10 of rock stars 
most likely to die, and put me at number 
one. I’m also the Prince of Darkness, the 
world’s most elegantly wasted man and so 
on - these titles that have stuck to me were 
coined then and were good forever. I often 
felt wished to death in this period, even by 
well-meaning people. At first you were a 
novelty. But then that’s what they thought 
about rock & roll, even into the 1960s. And 
then they wished you to fuck off. And then 
when you didn’t fuck off, they wished you 
to death. 

I can’t untie the threads of how much 
I played up to the part that was written 
for me. I mean the skull ring and the bro- 
ken tooth and the kohl. Is it half and half? 
I think in a way your persona, your image, 
as it used to be known, is like a ball and 
chain. People think I’m still a goddamn 
junkie. It’s 30 years since I gave up the 
dope! Image is like a long shadow. Even 
when the sun goes down, you can see it. 
I think some of it is that there is so much 
pressure to be that person that you become 
it, maybe, to a certain point that you can 
bear. It’s impossible not to end up being a 
parody of what you thought you were. 

There is something inside me that just 
wants to excite that thing in other peo- 
ple, because I know it’s there in every- 
body. There’s a demon in me, and there's a 
demon in everybody else. I get a uniquely 
ridiculous response — the skulls flow in by 
the truckload, sent by well-wishers. People 
love that image. They imagined me, they 
made me, the folks out there created this 
folk hero. Bless their hearts. And I'll do 
the best I can to fulfill their needs. They're 
wishing me to do things that they can't. 
They ve got to do this job, they've got this 
life, they're an insurance salesman... but 
at the same time, inside of them is a rag- 
ing Keith Richards. When you talk of a folk hero, they've written 
the script for you and you better fulfill it. And I did my best. It’s 
no exaggeration that I was basically living like an outlaw. And I 
got into it! I knew that I was on everybody's list. Ten years I was 
number one on that list! It used to make me laugh. That was the 
only chart on which I was number one for 10 years in a row. I 
was kind of proud of that position. I don’t think anybody’s held 
that position as long as I have. @ 


From the book “Life” by Keith Richards with James Fox. 
Copyright © 2010 by Mindless Records, LLC. Reprinted by 
permission of Little, Brown and Company, New York, NY. 
All rights reserved. 
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wa KINGS OF LEON | 





ACKSTAGE BEFORE A LATE-SEPTEMBER KINGS | 
of Leon show in St. Louis, nerves are running high. “T’l] 
bet at least a hundred people showed up just so they can 
boo us,” says singer Caleb Followill. “Maybe I'll pretend 
to run off stage crying.” The Kings are here to make up 
for a disastrous gig in July - a flock of pigeons in the 
rafters rained down so much excrement that the band 
quit after only three songs. The incident became an im- 
mediate source of widespread ridicule - the group was 


mocked by everyone from national magazines to Rush (who played 
the amphitheater a few days later) — as detractors accused the Kings 
of becoming prima donnas who had lost touch with their roots as a 
hardworking Southern rock band. By the next morning, the story had 
gone global. “It was on CNN, it was on Reuters,” recalls drummer Na- 
than Followill, 31. “Tt felt like that’s gonna define us: ‘Four-time Gram- 
my-winning, pigeon-shit-on band Kings of Leon. It’s crazy that pi- 
geon shit made me realize just how big of a band we really were.” 


Less than an hour before the gig, a friend 
says he spotted a pigeon under the awn- 
ing. “You saw one?” asks bassist Jared Fol- 
lowill, 23, who had bird shit land on his 
face. Nathan teases him, “It was just one, 
but he had some Taco Bell bags with him.” 
But pigeons arent even the Kings’ prin- 
cipal concern right now. The bandmates 
are religiously loyal fans of University of 
Oklahoma football - the Sooners are up 
two points against the University of Cin- 
cinnati Bearcats with one minute to play. 
There's a TV set up in the fluorescent-lit 
dressing room and a spread including hot 
wings, beer, wine and artisanal chees- 
es. “This one smells like if a foot could 
fart,’ Nathan says of one particularly ripe 
wedge. After a trip to the bathroom to 
puff on one of the pre-rolled joints (“PR's”) 
a Kings crew member keeps in a smell- 
proof container in his pocket, Nathan cues 
up the Sooners’ fight song on his iPhone 
and does a little jig. “If OU loses,” he says, 
“pigeons are gonna be the /east of this ven- 
ue’s problems.” 

The Kings’ fifth record - Come Around 
Sundown, out October 19th - follows 
the album that turned their world up- 
side down and made the Followills (three 
brothers and a cousin) the biggest young 
band in America: 2008's Only by the 
Night has sold 6.5 million copies world- 
wide. That record, fueled by the radio 
smashes “Sex on Fire” and “Use Some- 
body,” brought the Kings to a mainstream 
audience, about which they expressed 
Nirvana-style ambivalence. (Earlier this 
year, Caleb, 28, had to apologize after say- 
ing their new soccer-mom fans were “not 
fucking cool” and calling “Sex on Fire” a 
“piece of shit.”) They batted away requests 


Contributing editor JENNY ELiscu 
profiled the Jersey Shore” cast in RS 1110. 
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to be on soundtracks and even turned 
down an offer for one of their songs to 
be performed on Glee. “We feel really 
blessed and really popular,” says Jared. 
“But now it’s like people are looking 
for any reason to hate us. And I think 
that’s partly because people had to hear 
‘Sex on Fire’ and ‘Use Somebody’ 8,000 
times a day. That would make anybody 
hate anything.” 

At the same time, the Kings’ LSD-gob- 
bling, groupie-bagging years are fading 
away. Nathan married his longtime girl- 
friend, singer-songwriter Jessie Baylin, 
last year (they met by the Porta Potties 
at Bonnaroo in 2006: “It was love at first 
shite,” he says); guitarist Matthew Fol- 
lowill, 26, and girlfriend Johanna Ben- 
nett wed around the same time. And in 
mid-September, Caleb proposed to model 
Lily Aldridge. Jared is the only bachelor 
left in the band (he split from his fiancee 
more than a year ago), so he spends more 


“We went through 
our crazy drug 
— says 
athan. “But 
I don't think wed 
be here if we kept 


up that lifestyle.” 











time partying in New York than in Nash- 
ville. “It’s not the best place for single peo- 
ple, at all,” he says. 


EELING OVEREXPOSED AND EX- 
hausted from more than a year of 
straight touring, the Kings planned 
to take an extended break at the end 
of 2009. But by February, they were 
bored out of their minds. “We can't really 
sit on our hands,” says Caleb. “After you've 
cooked dinner and youre sitting there lis- 
tening to Townes Van Zandt and youre 
drinking whiskey, when you see a guitar in 
the corner youre going to go pick it up.” 

With a batch of new songs written in 
Nashville and on the road, the Kings 
moved to New York to record Come 
Around Sundown. “We needed a change 
of scenery, says Nathan. “A shock to the 
system.” They bought condos and settled 
into a regular working routine — Caleb 
became obsessed with the roast chicken 
at a favorite Italian restaurant, Nathan 
dug walking uptown to the studio. They'd 
get there around noon, battle each other 
at darts in the lounge between takes, 
and end at whatever time the alcohol-to- 
creativity ratio made it impossible to get 
any more work done. “Some days wed 
end early because somebody had got- 
ten to that point too early,” says Nathan. 
“There were a lot of five-day weekends on 
this album.” 

The Kings tried not to think about sin- 
gles or platinum records during the ses- 
sions. “It would have been really easy for 
us to go in there and put a lot of stress on 
ourselves and pressure to compete with 
the last record,” says Nathan. “Luckily for 
us, the first three records were not suc- 
cessful at all, so it’s not like we had a dif- 
ferent mind-set going into the last record. 
It was just the same ‘OK, shit, we're just 
making another record. We did that with 
this one as well - just do what Kings of 
Leon do.” Still, Come Around Sundown - 
produced by longtime collaborators An- 
gelo Petraglia and Jacquire King - pushes 
their surging modern-rock sound further 
into stadium territory with ringing guitar 
riffs, booming drums and Caleb's raspy 
howl on songs like “Pyro” and “The End.” 
At the same time, “Pickup Truck,” “Mary” 
and “Back Down South” have a strong 
country vibe, and Caleb is already talking 
about making his own country solo album 
someday. “I think being in New York sub- 
consciously reminded us that were still 
Southern boys,” says Nathan. “It was just 
an amazing experience while we were 
there, but it sure felt good to get back to 
Nashville when it was over.” 

It’s hard to believe that the Followills, 
whose primary imperative used to be 
raising hell, are now looking forward to 
raising babies. Caleb is already oversee- 
ing the construction of a Nashville home, 





| where he hopes to eventually raise a fam- 


OcTOBER 28, 2010 
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YOUTH AND YOUNG MANHOOD 
Nathan, Jared, Matthew and Caleb Followill (from left) at the 
Phoenix Hotel in San Francisco in 2003, the year the band released 
its debut album. Right: Caleb performing in Glasgow that year. 


ily. (Aldridge was recently named Victo- 
rias Secret's newest Angel, so he figures 
it could be a while before she's willing to 
let him knock her up.) He’s been work- 
ing on his cooking skills - though he also 
just cut back on bread and pasta and lost 
more than 10 pounds. “I can make a phe- 
nomenal steak dinner with gorgonzola- 
bacon mashed potatoes, or shrimp put- 
tanesca,’ says the singer. “I look forward 
to cooking for my kids. I’m building pret- 
ty much my whole kitchen around Daddy- 
and-kids time. I’m gonna have a big out- 
door pizza oven." 

Nathan predicts that as soon as one 
of them has a baby, the others will fol- 
low. “We went through our crazy drug 
phase,” he says. “We were just four penises 
let loose in the world. It was a blast, but 
I don't think wed be the band we are 
today, or even a band at all, if we kept 
up that lifestyle. Luckily for us, we all 
kind of got tired of it at the same time. 
I’m married, it’s football season, and I’m 
totally cool with chilling out watching 
SportsCenter.” When he’s at his place in 
Nashville, the drummer passes his days 
playing golf on a private course near his 


house, taking hikes with his wife and | 
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eating her home- 

cooked meals. “I’m slowly settling 

into the role of taste-tester,” Nathan says. 
“We're newlyweds. Were still enjoying not 
being sick of each other.” 


HE SONS OF AN ITINERANT PEN- 
tecostal preacher named Ivan, the 
Followills grew up driving from 
church to church in the South, 
often sleeping at relatives’ homes or 

in church basements. “We had to be each 
other’s best friends by force, and it turned 
out that’s the way we wanted it,” says Na- 
than. “We love each other.” (It seems the 
dented frying pans, smashed mirrors and 
broken shoulders of their famously violent 
fights are a thing of the past.) 

Their parents visit on the road regular- 
ly, and when they get a little extra money, 
sometimes they'll buy a pickup truck for 
a relative back home. At a recent show 
in Florida, Ivan and his younger brother 
Uncle Cambo (Matthew’s dad, a painter in 
Oklahoma City) were hanging out back- 
stage. The brothers’ relationship with Ivan 
— who split with their mom after his drink- 
ing led to him leaving the church in the 
Nineties — is as strong as ever. 





The Kings extend that family-oriented 
approach to their enterprise. The core of 
their crew - from their producer, Petra- 
glia, to their guitar tech, cousin Nacho - 
have worked with the group from the be- 
ginning. “It’s rare now to have that loyalty 
and that relationship,” says Nathan. “But 
these are people that have been with us 
from Day One, and what makes us com- 
fortable is you want it to feel like a fami- 
ly. That's our business model for our whole 
career, basically.” 

In recent years, as their operation has 
grown to employ close to 50 people, Na- 
than says they've learned to “think like 
businessmen.” After Nacho hurt his hand 
on the job and the Kings footed his mas- 
sive hospital bill, they realized they need- 
ed to provide everyone in their crew with 
health insurance. While they were at it, 
they took the rare extra step of adding 
a 401(k) plan. “Except ours is called a 
4:20(k),” Nathan jokes. “For every joint 

you put in now, we'll give you two joints 

after you retire.” 

| Within minutes of 

playing their final note 

' in St. Louis, the dressing 
room is engulfed in a cel- 

| ebratory cloud of smoke. 
' They were neither booed 
at nor pooed on - and the 

Sooners won. Instead of 

rushing off immediately to 
their idling jet after the en- 
core as usual, the foursome 
hang out until 2 a.m., drink- 
ing, passing PR's and play- 
ing ping-pong with open- 
ing bands the Whigs and the 
Features. Matthew heads out- 
side to smoke cigarettes, and 
Nathan plays iPhone DJ, cuing Tom 
Jones tunes after he’s mocked for want- 
ing to play Toto. Caleb takes on a series of 
opponents at ping-pong, and Jared gets 
down on the floor so a muscle-bound 
roadie can teach him a punishing push- 
up routine. 

They don't have much to worry about - 
except for how Come Around Sundown is 
going to be received. “Obviously it would 
be the best of everything if you could be re- 
ally popular and still be considered cool,” 
says Jared, who's a big fan of indie bands 
like the Drums and Beach House and 
keeps up with music blogs. “But it’s one 
or the other. And at a certain point, it be- 
comes about longevity.” 

But Caleb isn't nearly as ambivalent. 
“I hate fucking hipsters,” he says. “Every- 
one talks about indie this and indie that, 
but would you really want to be one of 
those indie bands that makes two albums 
and disappears? That’s just sad. When we 
signed on with our manager, we all said 
we wanted to have a box-set career. We'll 
gladly be the next generation of bands that 
arent going anywhere.” @ 
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Elton reaches 
out to an old 
friend, and two 
songmen lift 
each other up 


Elton John and 


Leon Russell 
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The Union Decca 
BY DAVID FRICKE 


The Union is a 
rare gesture in a 
dying business: 
an act of grati- 
tude. Elton John 
repays a long-standing debt of 
inspiration to Leon Russell - 
particularly the rowdy merger 
of soul, country and gospel 
rapture Russell perfected as a 
writer, pianist and arranger on 
1969 and ‘70 albums by Joe 
Cocker and Delaney and Bon- 
nie - by putting Russell in 
front of a classy big band, on 
his first major-label album in 
a decade. “Your songs have all 
the hooks/You're seven won- 
ders rolled into one,” John 
sings, ever the fan, in “Eight 
Hundred Dollar Shoes.” 

The song, actually about 
grand entrances and past glo- 
ries, is almost Russell's story 
in miniature. It could be about 
John too. Both men are a long 
way from their early flamboy- 
ance, when Russell ran the 
R&B big band on Cocker’s Mad 
Dogs and Englishmen tour and 
John was leaping from clubs 
to arenas in oversize glasses. 
The Union often feels like a 
conversation: the two trading 
sober and grateful reflections, 
in songs like “The Best Part of 
the Day” and “A Dream Come 
True, on the costs and prizes 
of a life at the top. 

That exchange runs through 
the music. Singing in a strong, 
elastic growl and matching 
John’s piano work with low- 
end rolls and top-note sparkle, 
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a REVIEWS MUSIC 


Russell jars the younger man © 
from his routine sheen, back to | 
the natural fiber and grandeur | 
of 1970's Elton John and Tum- | 
bleweed Connection. On The | 
Union, produced by T Bone | 
Burnett, John and Russell | 
share the resurrection. Each | 
goes back to what he first did — 


best. Then they do it together. 


As a songwriter, Russell is | 
as eccentric as his voice. His — 
love songs hurt far more than — 
they show at first. “If It Wasn't | 
for Bad” is finely tuned decep- | 
tion: pop strut, Sunday-service | 
glow and mounting bitterness | 
in that gnarled drawl. Bernie | 
Taupin wrote the words to | 
the Stax-heartbreak shuffle “I | 
Should Have Sent Roses,” but | 
the chewy vocal agony is Rus- | 
sell’s. When he and John trade | 


ae 


lines in “When Love Is Dying, 


against a choral arrangement — 
by Brian Wilson, John goes | 


for the wrenching high notes. 


Russell sticks to his odd gritty | 


register, heavy with turmoil. 


Russell first became famous — 
for his sharp mischief inside | 
the churn on those Cocker and | 
Delaney and Bonnie LPs, and | 
he works for John the same | 
way: salting the vocal choruses — 
and piano-funk exchanges in | 
“Hey Ahab’; ringing John’s | 
earnest rounded tenor with | 
gravelly warmth in the dusky | 
country song “Jimmie Rodgers’ | 
Dream.” John, in turn, drives | 
this alliance like the eager ver- | 
sion of himself that first played — 
with Russell on a 1970 tour. The ~ 
Civil War tale and Band hom- | 
mage “Gone to Shiloh” could | 
have come from Tumbleweed — 
Connection; the brassy romp | 
“Monkey Suit” would have fit — 


on 19728 Honky Chateau. 
There is an urgency here too, 


as if John and Russell know — 
they almost waited too long 2 
to bond. “There’s No Tomor- | 


row’ is built, with new words, 
on a 1966 grim blues march, 


“Hymn No. 5” by the Mighty 
Hannibal. John takes the so- | 
ber verses; a pedal steel guitar : 


lines the track like gilt ona cof- 


fin. But Russell brings the light | 
and common sense. “There’s no — 
tomorrow/There’s only today,” | 
he sings in that rough, eerie | 
voice, just in front of the choir, 
like aman back from the brink | 


and glad to be at work. 


Key Tracks: ‘Eight Hundred Dollar : 


Shoes,” “When Love Is Dying” 








Down Home 
and Bigger 
Than Life 


Coming to an arena near you: Kings of 
Leon are ready for their U2 moment 


Kings of Leon **** 


Come Around Sundown rca 


In the run-up to Kings of Leon’s fifth album, 
frontman Caleb Followill fretted publicly over 
his band’s swelling popularity. Sorry, dude: 
That horse left the barn a while ago. The Kings’ 

— last album, 2008's Only by the Night, sold 
6.5 million copies worldwide, they now headline arenas all 
over, and the Grammy-grabbing “Use Somebody” has been 
covered by everyone from Paramore to Trey Songz. If Wilco 
and My Morning Jacket are vying for the title of America’s 
Radiohead, Kings of Leon have - Bono's honorary green card 
notwithstanding - become our U2. And the gigantic-sound- 
ing Come Around Sundown suggests that, Caleb humble 
egrumblings aside, they are thriving on it. z 


Listen to “The Face,” a slow-fuse power Key Tracks: 
ballad that conjures a stadium full of i gd ee a" 
singing fans and slow-turning mirror «pony up” 


balls. Or “The End,” where the band’s 
once lean and scrappy guitar sound becomes an Edge-like 
tsunami. But the Kings’ personality hasn't been lost in the 
supersizing — the group manages to tweak its sound several 
times over. The fiddle-spiked “Back Down South” heads 
into dark backwoods-kegger territory. “Mary” flirts with 
doo-wop, mating pop falsettos with Matthew Followill’s 
punk-glam rawk riffing. “Pony Up’ is an itchy funk tune that 
surprisingly recalls Talking Heads. 

Caleb's voice, meanwhile, remains a thing of slithering, 
boozy Tennessee beauty. Witness “Birthday.” It’s a slinky 
rocker in the spirit of 50 Cent’s “In Da Club,” except there’s 
no club, shawty’s nose is bloodied, and Caleb is walking 
her home, stumbling, laughing and spilling drinks along 
the way. Down-homey and over-the-top, “Birthday” recalls 
the Kings’ gruff-sounding garage-rock days. But it’s just 
a glimpse in the rearview by a band with its foot on the 
accelerator. WILL HERMES 


KING-SIZE On 
Sundown, the 
Tennessee band 
sounds gigantic. 











The Secret 
Sisters *%*%* * 


The Secret Sisters 
Beladroit/Universal Republic 


Alabama sisters call in T Bone 
Burnett for killer roots debut 


Laura and Lydia 
Rogers sound like 
something 
dreamed up by 
NPR. They're Al- 
abama sisters produced by 
roots major-domo T Bone Bur- 
nett. They dress like it’s 1954, 
and sing like it, too - the album 
mixes country, folk and classic 
pop. They're also boundless 
fun. Pouring out harmonies on 
originals (“Tennessee Me’), 
spunky covers (the kitsch clas- 
sic “Something Stupid”) and 
sublime traditional ballads 
(“Do You Love an Apple”), they 
make you believe, for three 
minutes or so, the lie that mu- 
sic was purer and better way 
back when. JODY ROSEN 


Key Tracles: “Tennessee Me,” 
“Do You Love an Apple” 


Shakira *%*%*'% 


Sale El Sol Epic 


Colombian she-wolf gets back 
to the business of big pop 


“I’m crazy, but 
you like it,” 
whoops Shakira 
- onhernewsingle, 
“Loca.” Nuttiness 
has always been part of her 
appeal, with a warbling voice 
and lyrics that border on sur- 
real. (She once compared her- 
self to “a coffee machine in an 
office.”) But mostly, her new 
album is businesslike, serious, 
sane. The music blends Latin 
rhythms, clubland electronica 
and lots of rock guitar. (Check 
out the heavy-riffing “Tu 
Boca.”) Shakira largely pro- 
duced the album herself, and 
she squeezes big emotions into 
ballads like “Devocion.” She's 
not so crazy, this time - but 
you like it. LR. 


Key Tracks: “Gordita,” “Sale El 
Sol,” “Tu Boca” 


hm LISTEN NOW! 


~ Hear key tracks from 
these albums at rolling 
stone.com/albums. 
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DAM WINTERS 
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NORMAL = 


Nandgereleredialemasl-m-Jele]amantae)alemm in 
the CR-Z, Honda has merged two 
e) 8) o]e)-1)0-1- en Ol mele] 0 | e-1-Wmaal-mere)ealele) 
wasn't accomplished without 
some signature Honda ingenulty. 
The CR-Z features the first 3-mode 
drive system. The default mode 
is NORMAL. Maximize your mpg 
Tame 2000) \\n\F-p dlanlh4-maaelel aa leh medi 
driving in SPORT. All with the 
push of a button. Or three. Select 
a mode to suit your mood. To 


learn more, visit cr-z.honda.com. 
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Lil Wayne's Irrepressible 
Spacer Cadet Genius 


Lil Wayne 
| Am Not a Human Being 
Cash Money/Young Money 


L we Whatd you expect, At Folsom 
Prison? Lil Wayne has re- 
leased his eighth studio al- 
bum while still incarcerated 
on New York's Rikers Island, 
serving the final weeks of a sentence for 
attempted criminal possession of a weap- 
on. But gritty jailhouse music this ain't. 
I Am Nota Human Being, which Wayne cut 
before leaving for prison, is a party from 
the start. The record 


LILWWNNNE 





opens with Wayne and Key Tracks: 
; “Gonorrhea, 
Drake droppingraunchy °°" 
: Popular,” 


boasts (and STD-themed 
insults) over a jittery 
synth-swathed beat. “I am not a human/ 
Shout to all my moon men,” Weezy raps. 
You can lock up Lil Wayne, but his wacked- 
out spirit remains somewhere way out 
there in the Milky Way. 

The album has the loose-limbed feel 
of the rapper's many mixtapes. There are 
spirited guest appearances by Waynes 


“Bill Gates” 


Deerhunter 


Trent Reznor 


ALIEN AT 
WORK Wayne 
in the studio 





Young Money protegés Nicki Minaj and 
Lil Twist, and beats that range from the 
power-chord-packed rock rap of the title 
track to the sultry hip-hop/doo-wop of 
“With You.” In Wayne's patented way, the 
songs feel tossed-off: He has a gift for mak- 
ing virtuosity sound casual, while deliver- 
ing laugh-out-loud punch lines every few 
seconds. He coins a new verb (“Bill Gatin’”) 
and rhymes “fornicate” with “pajamas say,” 
“pronunciate, “ovulate” and “time of day.” 
You wont hear a funnier record all year. 
Jailbird or civilian, human or moon man, 

Lil Wayne is pops most reliable deliverer 
of unadulterated fun. He's also the greatest 


rapper alive. JODY ROSEN 


Hank Williams 


I/y and Atticus I/y 


Halcyon Dipest 4AD Ross The Complete Mother’s 
iblime sadness from The Social Network: Best Recordings... Plus! 
Atlanta art rockers : Original Soundtrack Time Life 
The third al- | Null zing of large 
bum by At- The Facebook movie gets unreleased Hank 
lanta’s kings | acreepy: track q Taped at 





rage fuzz, folky quietude, 


power-pop melody and | 


electronic clatter -— art-rock 


experiments that deliver | 
the satisfying gut punch of | 
pop tunes. The songs drip | 


with melancholy; *He 
Would Have Laughed” is an 


elegy for the late Jay Rea- | 
tard. But Deerhunter make | 
the sadness sublime. “Is | 
there anyone who wants to © 
see the sun go down?’ asks | 


singer Brandon Cox in 


“Memory Boy.’ It’s a lovely | 


view. J.R. 


Key tracks: ‘Don’ tcry,” 
“Revival” 


of “ambient | 
punk” is a: 
beautiful bummer. Deer- | 
hunter mash together ga- 


“Trent Reznor 


friends on 
Facebook” - 
the phrase 
does not roll off the tongue. 





But with help from produc- _ 


er Atticus Ross, Reznor has 


David Fincher’s movie by 
doing what he’s always 
done: creating grand indus- 
trial rock, including a 
stormy, synth-powered ver- 
sion of Edvard Grieg's or- 
chestral “In the Hall of the 
Mountain King.” It’s creepy 
mood music for the brave 


“friends” are v irtual. LR. 


Key Tracks: ‘in Motion,” “in 
the Hall of the Mountain King” 
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wants to be | 


made a solid soundtrack to | 


new world, where all | 


Nashville's 
WSM radio 
in 1951, these 
early-morn- 
ing broadcasts (each 15 
minutes long) reveal a 

wonderfully relaxed Hank 
Williams: He jokes around, 
promotes Mother's Best 
Flour and delivers spine- 
tingling performances of 
both old hymns and classic 
originals like “Hey, Good 
Lookin’” and “California 
Zephyr.” In all, 72 radio 
shows never before re- 
leased in their entirety, 
adding up to 18 hours of 
down-home entertain- 
ment. A feast. MARK KEMP 





Key Tracks: ‘Hey, Good 
Lookin’,” “California Zephyr” 
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TOP SINGLE 








Steven Tyler 
kkk 
“Love Lives” YouTube 


Tyler recorded his first 
solo single for Space 
Battleship Yamato, a 
Japanese sci-fi film set in 
2199, But the song is stuck 
in 1997: It’s a ballad with 


an orchestral sound so big : 


VOU Can see spaceships 
explode while lovers em- 
brace. It’s no “Dream On,” 
and it’s not quite “I Don't 
Want to Miss a Thing.” 
Let’s hope Tyler saved the 
rockers for Aerosmith’s 
next LP, 


Brian Eno 
kk KI 


“2 Forms of Anger” 
Leaked 


This taste of Eno’s new 
album nearly conflates his 
entire oeuvre: There's 
ambient drift, murky, 
data-storm rhythms and 
art-punk rave-up. Anger 
from the guru of chill? 
Bring it on. 


John Legend 
and the Roots 


kK 
“Wake Up” YouTube 


Legend and the Roots 
recorded Arcade Fire’s 
anthem for their LP Wake 
Up!, but it didn’t make the 
cut. This live version 
sugeests why: Legend's 
vocals miss Win Butler’s 
cracked frailty, and the 
eroove refuses to swing. 
But it’s cool to hear the 
song becoming a 


21st-century standard.w.u. : 


Bright Eyes 
KK KY. 
“Coyote Song” 


thesoundstrike.net 

A benefit single for the 
victims of Arizona’s 
immigration laws, this 
protest song (about a 
lover stuck in Mexico) is as 
pretty as it is angry. 


ERIC MAGNUSON | 


LISTEN NOW! 


™ Hear these and 
more hot new 

tracks at rolling 

stone.com/songs. 


PATRICK DOYLE : 


WILL HERMES : 


Kanye 
performs 
at Vankee 
Stadium. 





Kanyes Dizzying 
Folk-Rap Bender 


Kanye West feat. Bon Iver and 
Gil Scott-Heron ** * * “Lost in the World” Leaked 


The latest leak from Camp Kanye is 
less asong than an inspired chunk of 
Nineties-style DJ mixology. It begins 
with Bon Iver - the Wisconsin-bred 
folkie who collaborated on nine songs 
for West’s upcoming album - singing 

a revamped version of “Woods,” his 
haunting, Auto-Tuned meditation from 
2009. Vocal rounds swell into a gospel 
chorus, fat 4/4 drums kick on, and 
there’s Kanye pledging, “If we die in 
each other's arms/Still get laid in the af- 


Elvis vs. the 
Vampire Squid _ 


Elvis Costello ***'z 
“National Ransom” Leaked 


Wall Street deserves abuse in all 
forms, and on the title track fram his 
upcoming T Bone Burnett-produced 
album, Costello delivers a punk-blues 
indictment of Goldman Sachs culture. 
“National Ransom” mixes rootsy 
stomp with squealing guitars, as 
Costello invokes the 1929 stock- 
market crash, rails against financial 
“hocus-pocus” and ends witha dire 
summation of the way we live now: 
“We're working every day, paying off 
the national ransom.” The resultisa 
fiercesome rocker that revamps Elvis’ 
sound while reviving that classic 
Costello anger. E.M, 
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terlife.” (Trés romantique!) Then, Kanye 
peels away the lushness, switching to 
a conga beat and sampling Gil Scott- 
Heron’s 1970 “Comment #1” at length. 
Scott-Heron’s radical poetics about a 
nation “now blood and tears instead of 
milk and honey” are a perfect contrast 
to the gorgeous heartbreak of Bon 
Iver, and overall, “Lost in the World” is 
the sound of a hip-hop icon on a wild 
creative bender: dizzying, sometimes 


baffling, perpetually spectacular. = w.n. 


Taylor Crashes 
a Weddi ng 


Taylor Sle ft kk 
“Speak Now” iTunes 


Taylor repurposes the “she wears 
short skirts” melody fram “You 
Belong With Me” in order to bust up 
a wedding, Graduate-style. But 
freeing the man of her dreams from 
bad-marriage hell is almost an 
afterthought on “Speak Now”; the 
real fun is listening to her unload her 
simile nail gun at the disgustingly 
perfect bride-to-be - a mean girl 
who “floats down the aisle likea 
pageant queen” ina “gown shaped 
like a pastry.” And all of it comes off 
catchy as heck and cute as a button. 
The girl Knows how to spin hate into 
cotton candy. JON DOLAN 


Ss BOOTLEG 


Ozzy 


Osbourne 
Megasport Sports 
Palace, Moscow, 
September 13th 


Ozzy Osbourne Is 
ostensibly on tour 

to support his new 
album, Scream, but 
on this Moscow stop, 
he plays only a single 
song from the disc - 
the grating “Let Me 
Hear You Scream.” 
The rest of the show 
is the kind of hits- 
filled spectacle Ozzy 
has done for years, 
with one main differ- 
ence: new guitarist 
Gus G., who’s very 
effective at filling the 
big shoes of axmen 
like Tony lommi and 
Randy Rhoads. Ozzy 
revives five of the 
eight songs on Black 
Sabbath’'s Para- 
noid, including “Rat 
Salad.” At 61, Oz’s 
voice is cracking, but 
“Paranoid” sounds 
nearly as scary and 
powerful as it did in 
1970. ANDY GREENE 





Muse 

Viejas Arena, 

San Diego, 
September 22nd 
Muse have been 
playing enormo- 
domes in Europe 

for nearly a decade, 
so when the band 
broke through 

in the States last 
Vear, it was more 
than ready for U.S. 
arenas. The trio 
barely address the 
crowd here, but 
their epic mix of 
Queen, Rush and U2 
thrills the audience, 
particularly during a 
“Knights of Cydonia” 
finale that would’ve 
made Freddie Mer- 
cury proud. A.G. 
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if youre a 





rock star 
who just left 





YOU'RE NOT YOU WHEN YOU'RE HUNGRY. 
$0 HAVE A SNICKERS’ AND BE YOURSELF AGAIN. 








ALL-NEW SPECIAL COLLECTORS EDITION 


The Stories Behind the 
Beatles et 100 ) Songs 





SER REE? (oh MEER? Lee 





An essential guide to the greatest songs by the greatest 
band of all time, ranked by the editors of ROLLING STONE. 
Includes an introduction by Elvis Costello, special 
sections on the Beatles’ favorite songs and much more. 
GET IT NOW ON NEWSSTANDS EVERYWHERE OR BUY AT BN.COM/RSBEATLES 
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The New 
Sound of 
Old Dy 
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you near him again for the Tirst time 
Bob Dylan 


1/2 The Bootleg Series, Vol. 9: 
The Witmark Demos: 1962-1964 Columbia 


7% 


KK KK The Original Mono Recordings 
Columbia 


“Let's just put this one down for kicks,” 
Bob Dylan says as he strums “All Over 
You, and that sums up the spirit of the 
fabled Witmark Demos. It’s the latest in 
his astounding Bootleg Series - the 
1962-1964 publishing demos, just Dylan 
and his guitar trying out songs. Over two 
discs, you can hear him outgrow folky 
purity and leap into the wild, madcap 
menace of rock & roll - which means you 
can hear him turn into Bob Dylan. 

Fifteen of the tracks have never been released, in- 
cluding cult faves like the hobo ramble “Walkin’ Down 
the Line” and the sex romp “All Over You.” No matter 
how well you know the definitive versions, the demos 
offer surprises. “Boots of Spanish Leather” has never 
sounded so defeated — as if Dylan actually talked that 
girl into staying and now wishes hed 








let her sail off to Barcelona. Key Tracks: 
As he plays the intro, he announc- 4"! Over You, 


Pi ee “Desolation 
es, “This imposes a real problem. 


‘Impose, is that the right word? Sup- 

poses a real problem.” But like all of Dylan's greatest 
work, The Witmark Demos impose and suppose at the 
same time — that’s why they remain so fresh. 

The Original Mono Recordings, which collects 
Dylans first eight albums, is a real shock. In mono, all 
kinds of details jump out: the bass all over Blonde on 
Blonde, the piano on “Like a Rolling Stone,” the weird 
chuckle at the end of “Desolation Row.” Every Dylan 
freak should hear the mono John Wesley Harding. In 
“T Am a Lonesome Hobo,’ the rhythm section trails the 
singer down the street, like it’s waiting for him to drop 
dead so they can steal his boots. Dylan’s scariest album? 
It now sounds even scarier. ROB SHEFFIELD 


Row 


~€ 


FREEWHEELIN’ 
Dylan in 1966 


65 





Serj Tankian 
1/, 


Imperfect Harmonies 


Serjical Strike Reprise 






“Here's my 
song for the 
free/No, it’s 
not about 
praise and 
publicity,” Serj Tankian 
sings. He aint kidding: Serj 
Tankian is beholden to no 
master beyond his own 
outsize ambitions. The Sys- 
tem of a Down frontman’s 
second solo disc sets lefty 
harangues (“Corporate- 
ocrasy, what a hypocrisy!”) 
to symphonic, electronica- 
tinged prog-rock that 
makes SOAD’s wildest 
metal moments seem al- 
most Bieber-esque. Tanki- 
an’s constant (and erratic) 
genre-busting can be tir- 
ing. But his happily mania- 
cal, syllable-drunk delivery 
gives songs like “Left of 
Center” a harried urgency, 
as do filaments of Arme- 
nian folk, which evoke the 
singers embattled ethnic 
heritage. On Imperfect 
Harmonies, that frenetic 
sense of border-crossing is 
the clearest connection be- 
tween Tankian’s beloved 
band and his strange new 
freedom. JON DOLAN 
Key Tracks: “Borders Are,” 
“Left of Center” 
re) 
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Guitar Hero: Warriors of Rock fp 
Activision 

After spending the past few years chasing Rock Band (with 
Guitar Hero World Tour) and trying new wrinkles (DJ Hero), 
Guitar Hero returns to its ax-shredding roots. Warriors of 
Rock caters to the game's original metalhead fan base with 
heavy Eighties classics, alt-rock hits and the ultimate guitar- 
eeek centerpiece, Rush's 1976 prog epic 2112. You rock your 
way through a new “Quest Mode” to earn the right to tackle 
2112, which is broken into seven suites with between-song 
narration from the band. (You also get to shred the Rush 
tunes In psychedelic settings like a temple and in front of the 
Rush starman.) The deluxe bundle includes a gray-flame gul- 
tar with an easier controller bar, but that’s as wild as things 
get; otherwise the set list leans heavily on modern hard rock 
like Linkin Park, Drowning Pool and Nickelback. PATRICK DOYLE 


Rock Band 3 


Rock Band Is going In the other direction from Guitar Hero, 
with an ambitious third installment that adds two new 
instruments: a keytar and a revamped guitar simulator. The 
“Pro” guitar has 102 buttons and chord positioning that’s 
the same as on a real six-string. Theoretically, this gives 
actual guitarists an advantage, though it’s a struggle to hit 
one of six tiny buttons on each fret. But the 25-key keyboard 
is a blast, opening up a synth-friendly world, with songs like 
J, Geils Band’s “Centerfold” and Dire Straits’ “Walk of Life.” 
The game also includes a three-part-harmony vocal option, 
boosting the number of possible players to seven. Now you 
and your crew can finally re-create the full Skynyrd lineup 
for “Free Bird.” P.D. 


1/2 MTV Games 








Pete Yorn 
“AN IMPRESSIVE HOMAGE TO POP MUSIC’S an ee ‘ 
MOST BRILLIANT GEM.’ Hh 


Lot Angeles Fimes 


In 2009, Los 
Angeles singer- 
songwriter Pete 





collaboration 
with Omaha tunesmith Mike 
Mogis and a disc of duets with 
Scarlett Johansson. His latest, 


Frank Black recorded in just 


in a direct, desperate yowl. 
“Paradise Cove I” and “Always” 
chug along with a Nineties alt- 
rock flair, though Yorn saves 


“Stronger Than.” But while 
Yorn’s inner rocker, he hasn't 
transformed him into a poet: 
“Rock crowd, throw your arms 
around me, he sings earnestly 
on “Rock Crowd.” “I feel glad 
when yall surround me.” 

CARYN GANZ 


Photos fy Cyila woo Tiedemann 


LIMITED ENGAGEMENT - PREVIEWS BEGIN OCT 19 


Ticketmaster.com or 877-250-2929 
>N~<Neil Simon Theatre, 250 W. 52nd St. - RainTribute.com [terse 


Key Tracks: “Precious Stone,” 
“Always,” “Paradise Cove |” 
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whitect's or my mind 





Yorn released a 





a team-up with Pixies leader | 
five days, isthe most appealing | 


of the three: astripped-raw set — 
of guitar-driven stompers sung 


room for gentler tunes like the | 
lovelorn, acoustic-strummed | 


Black may have brought out | 
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Die Antwoord 


SOS Cherrytree/Interscope 
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Die Antwoord are 
rap’s new aliens: 
a trio of “zef” (i.e., 
white trash) 
South Africans 
led by an MC with a craggy, 
off-his-meds flow and a pip- 


squeak hype girl with a crazy 


mullet. Their major-label de- 
but piles up techno beats, Afri- 


kaans lyrics and choruses that 


sound like warped schoolyard 
chants, peaking with the in- 
tense and addictive “Enter the 
Ninja’ — whose machine-gun 


rhymes and surreal singsong 


hooks suggest Eminem's “Lose 
Yourself” on crank. Elsewhere, 
Die Antwoord get stuck in me- 
diocre porn-rap, rhyming 
about ejaculating in cham- 
pagne glasses and chicks with 
dicks. The overall effect is sort 


of like watching freak-show 


performers who haven't fig- 
ured out howto maximize their 
talents. CHRISTIAN HOARD 


Key Tracks: “Enter the Ninja,” 
“Fish Paste,” “Wat Kyk Jy?” 
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Glasser *%**',% 
RING True Panther 


Gorgeous debut from 
buzzed-over newcomer 





trick. The opening “Apply” 


Old 97's &***'% 

| The Grand Theatre Vol. 1 

| New West 

| Texas veterans revise Dylan, 


kicks off with a lumbering | 
beat that’s weighed down fur- | 
ther by a groaning synth - but | 
then the vocals hit, and | 
against all laws of physics, the | 
song takes flight. Glasser has | 
a Bjorkian gift for pairing airy — 
melodies and occasional gale- | 
force belting with polyrhyth- | 
_ ers writing for keeps. Bob Dyl- 
On “Ring,” her voice is multi- | 
' much when he greenlighted 
and her abstract lyrics (“The | 
clouds were dust, raining on | 
us/There was a phantom me | 
in a bed of love,” she repeats | 

n “Home”) often carry asur- | 


mic, electronics-dense beats. 


tracked into lush harmonies, 


prising emotional wallop. The 
album is over in just 38 min- 


utes, but it feels like some | 
| roots even when you've out- 


long, gorgeous dream. 


JONAH WEINER | 


Key Tracks: “Apply, Home,” 


“Plane Temp” 





The debut from | tn in honky-tonk anthems 


L.A.’s Glasser | | 
(born Cameron | — 
Mesirow) begins | | 
with a magic | | 


“Take ya to the 
Tate Museum,” 
sneers Rhett 
Miller on his 

—— band’s eighth LP, 
peeeitiy a question: Why 
would Dallas twang rockers 
name-check a British tourist 
attraction — over a Clash-style 
guitar stomp, no less? It’s be- 
cause the Old 97's have always 
been Anglophiles, and 15 years 
into their career, they're past 
genre-tweaking —- they're lif- 


an may have recognized as 


Miller’s inspired rewrite of 


“Desolation Row” (the carpe- 
diem warning “Champaign, 
Illinois”), But this multivol- 
ume project will still trigger 


honky-tonk mosh pits: See “A 


State of Texas,” which sug- 
gests you can be true to your 


grown them. W.H. 


| Key Tracks: ' ‘A State of Texas,” 


“Champaign, illinois” 


Fistful of Mercy 
KKK 


As | Call You Down Hot 
The next singer-songwriter 
supergroup 


that Ben Harper, 





| Various Artists 


KKK, 


Blow Your Head Vol. 1: 
Diplo Presents Dubstep 


| Mad Decent/Downtown 


The story goes | A guided tour of a bass-crazy 


| dance genre 


Joseph Arthur | 5 
and Dhani “Son | | 
of George” Har- | 
rison conjured nine songs in | 

three days for this super- | 


session. It sounds like it. But | 


raggedness: See the three- | 
part harmonies on “Restore | 
Me,” which cut through the | 
opening scribble like sun | 
through clouds. Harper brings | 
' (“U Don't Like Me”) is posi- 
Arthur his exquisite melodic _ 
sense. Drum guru Jim Keltner | 
helps knit it all together, while | 
Harrison, the multi-instru- | 
mentalist kid of the group, | 
also brings unmistakable | 
pipes: When he sings, “I’m | 
' could rescue modern R&B 
_ from groove tedium. W.H. 


his liquid acoustic slide, 


still my father’s son,” it’s like, 
yes you are. W.H. 


Key Tracks: “Restore Me,” 
“Father’s Son” 





The fat, squishy 
bass blasts on 
Britney's 2007 
“Freakshow” 
were many lis- 
teners’ first exposure to the 


there’s charm in their debut’s | sounds of dubstep, the U.K. 


style favoring syncopated 
beats and huge low-end. Now, 
M.I.A. producer Diplo has put 
together a dubstep party plat- 
ter: His jam with Lil Jon 


tively unhinged, while U.K. 
producers Benga and Zomby 
represent for the style’s 
experimental side. Elsewhere, 
Stenchman’s remix of “Burn” 
by Australian Idol diva Jessica 
Mauboy posits how dubstep 


| Key Tracks: “U Don’t Like Me,” 


| “Burn,” 
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“26 Basslines” 
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§ Introducing 
Head & Shoulders 
Hair Endurance! 


Head & Shoulders Hair Endurance 
shampoo gives you thicker looking 
hair in one week vs unwashed hair. 
Troy Polamalu uses It, and his hair 
is so thick it has its own website. 
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Visi RABE FOR OUTRAGEOUS 


GAMES AND MORE INFORMATION. 





Join Samsung, Best 
Buy and Matthew 
McConaughey to 
Help Kids Geta 
Healthy Start. 


Samsung Hope for Children, 
Best Buy and Matthew 
McConaughey s J.k.livin 


samsung OMO foundation are acting to make 


Hope for Chi idren a difference in children’s lives. 


TO FIND OUT HOW YOU CAN HELP CHILDREN SHARE THE WONDER OF 


LIFE, LEARNING AND OUR PLANET VISITSamsung.com/hope. 





New Starbucks VIA°® 
Flavored Instant Coffee 


Starbucks VIA® is now available 
in Vanilla, Mocha, Caramel 

and Cinnamon Spice. These 
exciting new flavors will be 
sponsoring upcoming RS Live 
Events on RollingStone.com. 


STARBUCKS 


VIA 


READY BREW 


Please also be sure to 

check out the Starbucks 

VIA® Flavor Match Game at 
StarbucksVIA.com for a chance 
to win a special variety 4-pack. Dont forget 

to pick up a package of new Starbucks VIA® 
Flavored Coffee at your local Starbucks store. 
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ogopie, The Sorint 4G Network reaches over 50 markets and counting, 0 23, The Sonrt 36 — 
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Epic screen. Epic 4G speeds. 
Epic theater in the palm of your hand. 


With a brilliant Super AMOLED screen and lightning-fast downloading, the 
Samsung Epic” 4G is made for movies. Download titles from the Media 
Hub and watch them on the go at 4G speeds. It can even transform into 
a mobile hotspot for up to five Wi-H devices. Another amazing first from 


Sprint, the Now Network™ 
Sprint 


The Now Network 


Get the phone. See Epic Mini Movies. sporint.com/epic 
1-800-SPRINT-1 (1-800-777-4687) 





Samsung Epic’ 4G 


win Google= 


PCWorld The smartpnone ranked #7 by PCWorld. 
September 9, 2010 


afine, Cedi aaprovel and deoosil, Lip toa $400 early lerninalion feesine apoles. While supplies tas! HID Video: Resorts and plays back al 720p al 30\ps. Sprint Mobile Hotspot: Oy ions! £29.99 add-on fo 
a. The Nationwide Sprint Newyork 1 
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KICK ASS 
A fat guy 
_ (Preston ~~ 
- Lacy) gets.’ 
hit witha 
gut pass 
from Team e 
~ Jackass. 





id 


Jackass 35D 

KK1/2 

Johnny Knoxville, Steve-O, 
Bam Margera 

Directed by Jeff Tremaine 


PICTURE THIS: A FART-POW- 
ered paper party whistle stick- 
ing out of a guy's bare ass and 
aimed straight at you. That's 
3D, baby. James Cameron never 
had the balls to try that in Av- 
atar. And the Navi could only 
wish they invented “The Poo 
Cocktail Supreme,” in which 
Steve-O is strapped into a fully 
loaded PortaPotty and dropped 
from a bungee cord for a full- 
body shit shower. 

All this awaits you in Jack- 
ass 3D, the third movie based 
on the TV series that started 
a franchise now celebrating 
a decade of gross-out glory. 
Sad to say, the 3D doesn't add 
much to the party, except for 
Bam Margera peeing in your 
face and the “Heli-cockter’” se- 
quence in which Chris Pontius 
ties a remote-controlled toy 
chopper to his dick and lets it 
rip. Even sadder, the Jackass 
guys, goaded on again by fear- 
less leader Johnny Knoxville 
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and director Jeff Tremaine, 


don't seem as eager to outrage © 


as they once were. 
Maybe age has mellowed 


them, that andastench cloud of | 
bad mainstream movies hang- | 
ing over Knoxville (The Ring- | 
er, The Dukes of Hazzard), a — 
heavily publicized stint in drug © 
rehab for Steve-O and an epi- | 
cally bad marriage for Mar- | 
gera that earned its own TV © 
show (MTV's Bam's Unholy | 


Union). Or maybe, and it hurts » 


to say this, time has just passed 


Full-Bore Terror 


Carlos ***'2 
Directed by Olivier Assayas 


Played by the brilliant Edgar Ramirez, 
Carlos, known as “Carlos the Jackal,” isa 
Venezuelan terrorist now serving a life 
sentence in France for a reign of terror he 
began in the 1970s. Directed by Olivier 
Assayas (Summer Hours), the movie 
crawls hypnotically into the skin of this 
slobal assassin and astonishes you 
with its brazenly violent and sexual 
audacity. It’s a dynamite movie, and 
you can see it in the full 330-minute 
version or the 140-minute cut. Either 
way, see it. It'll knock you sideways. 


BRS 
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econdhand Shocks 


ackass’ is still demented fun, but after 10 years even 3D can’t restor 
Jackass by. These grinning bad | 
boys, willing to dangle their | 
dicks and shove anything up | 
their asses, never pretended to | 
be in it for anything more than | 
alaugh. But this group of dare- | 
devils and former skateboard- | 
ers - Spike Jonze was a found- | 
ing Jackass tather — always had | 
a subversive agenda. By using | 
physical comedy out of silent | 
movies and offering up their | 
own flesh, blood and sinew, — 
they invented their own kind of | 
performance art, an Olympics | 
tains, jump off cliffs, swim with 
_ sharks and laugh at fear. Since 
_ Jackass started, reality shows 
_ (Fear Factor, Big Brother, Sur- 
_ vivor, name your poison) took 
_ the art out of the game and the 







THE JACKAL 


Edgar 
Ramirez 


tw *&* Classic | %&%&e%' Excellent | % %& % Good | *&* Fair! * Poor 


Ahem Eve | ote _— 
e the fresh outrage 


ot body horror meant to force a 
visceral response. If you puked 
watching them puke, so much 
the better. Stunts evoked the 
surrealist art of Salvador Dali 
and the film experiments of 
Luis Bunuel (Jackass Number 
Two name-checks Bunuel’s Un 
Chien Andalou, which showed 
a woman's eye being sliced by 
a razor) and David Cronen- 
berg (look carefully at Scan- 
ners, Videodrome and Naked 
Lunch). Better yet, they evoked 
man’s need to climb moun- 


method out of 
the madness. 
Jackass 

3D ends on 

a note of resig- 
nation, with a clip 
reel — set to Wee- 


7 ee 


zers “Memories — of the 


_ Jackass greatest hits. Knox- 
_ ville and his boys seem to be 
_ saying goodbye. To which I 
can’t help thinking, fondly, 
it’s time. 
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we MOVIES 


Conviction **', 
Hilary Swank, Sam 
Rockwell, Juliette Lewis 
Directed by Tony Goldwyn 


SAM ROCKWELL HAS YET TO 
find a movie as good as he is 
(Moon comes closest). He’s still 
looking. Conviction sweetens 
the true story it’s based on, and 
director Tony Goldwyn duti- 
fully connects the dots in Pam 
Grady’s screenplay. But Rock- 
well busts through with a spec- 
tacular performance. He plays 
Kenny Waters, a loose cannon 
in jail since 1983 doing life for 
the stabbing death of a Massa- 
chusetts woman. Kenny says 
he’s innocent. Pretty much the 
only person who believes him 
is his sister Betty Anne (Hi- 
lary Swank). No one can stick 
out her chin and play deter- 
mined like Swank, which is 
helpful, since Betty Anne puts 
herself through law school so 
she can defend her bro. If you 
don't see where this is going, 
you've probably never watched 
a movie. Swank fires on all 
cylinders, and watch Juliette 
Lewis turn scene-stealing into 
grand larceny in just two big 
moments. But it’s Rockwell 
who gives Conviction the jolts 
of ferocity and feeling it needs. 
Oscar needs to take notice. 


Hereafter ** * 


Matt Damon 
Directed by Clint Eastwood 


IN MORE THAN HALF A CEN- 
tury of making movies, Clint 
Eastwood, 80, has sent manya 
varmint to his maker. Hereafter 
is the first time he’s showed any 
curiosity about what lies on the 
other side. It’s typical of East- 
wood's mastery as a director 
that his approach to the topic 
is introspective, not inflamma- 
tory. Though Hereafter begins 
with astunningly staged tsuna- 
mi, it’s the quiet moments that 
draw us in. Matt Damon ex- 
cels as George Lonegan, a San 
Francisco construction worker 
who has turned his back on his 
psychic gifts. George doesn't 
want to talk to the dead. But 
even the babe (Bryce Dallas 
Howard) he meets in cooking 
class pushes him. So does Mar- 
cus, a London lad who wants to 
commune with his dead twin, 
Jason (both twins are played by 
George and Frankie McLaren). 
Then there's Paris TV journal- 


IN CRISIS 
Clockwise from top 
right: Hilary Swank 
and Sam Rockwell in 
Conviction; John 
Malkovich and Diane 
Lane in Secretariat; 
Anne-Marie Duff and 
Aaron Johnson in 
Nowhere Boy; Matt 
Damon in Hereafter. 


ist Marie LeLay (the excellent | 
Cécile De France), whose near- | 


death experience in the tsuna- 


mi provides a link to George. | 
Eastwood hits narrative | 
bumps on this atypical spiritu- — 


al journey, as does politics-ob- 


sessed screenwriter Peter Mor- | 
gan (The Queen, Frost/Nixon). — 
No worries. It’s exhilarating © 
to watch these two talents ex- | 
plore new ground without bias | 


or trendy cynicism. Hereafter, 


score, truly is haunting. 


Secretariat *%*', 


Directed by Randall Wallace 


IF IT’S HIP TO BE SQUARE, | 
then this racehorse movie is | 
the ultimate in cornball cool. | 
In telling the true tale of Sec- | 
retariat, the chestnut stal- | 
lion who, in 1973, became the | 
first Triple Crown winner in | 
25 years (he won the Belmont _ , 
Stakes by a record-shatter- | 
ing 31 lengths), director Ran- | 
dall Wallace (he wrote Brave- | 
heart) rides the Mike Rich | 
script for every bead of inspi- | 
rational sweat, including Bible | - 
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Chenery, a Denver housewite 


at, and watch that horse ride. 








Peter Travers ranks 

the scariest movie 
moments of the decade. 
rollingstone.com/travers 


be THE TRAVERS TAKE 





readings and gos- Nowhere Boy 

pel songs in heavy © 
rotation. Don't care. The rac- | 
ing footage, with Dean Sem-  ™ 
_ ler’s cameras everywhere but — Directed by Sam Taylor-Wood 
up the horse's ass, is spectac- | 
ular. And the acting isn’t bad | 
either. Major props to Diane | 
_ Lane, who is a no-bull wonder | 
as Secretariat’s owner, Penny | 
_ artist-turned-director Sam 
and mom who takes over the | 
Virginia stables she inherits | 
from her dad and runs into a | 
_ brick wall of male resistance. | 
set to a resonant Eastwood = John Malkovich makes a de- | 
_ licious comic meal of playing | 
_ Lucien Laurin, the trainer who | 
_ dresses like Superfly and diss- | 
Diane Lane.John Malkovich °° Secretariat for laying back | 
_ in the starting gate “like he's | 
_ in the Caribbean.” Cheers too © 
_ for real-life jockey Otto Thor- — 
warth as the champions wily | 
rider Ron Turcotte. A tip? | 
Don't fret when the film gets | 
stuck in stodgy mud. Just bask | 


in the glory that was Secretari- — 






















K KY 


Aaron Johnson 


NO SHATTERING REVELA- 
tions dot this look at the pre- 
Beatles John Lennon grow- 
ing up in working-class 
Liverpool. What conceptual- 


Taylor-Wood vividly creates, 
from a script by Matt Green- 
halgh (adapting the memoir 
of Lennon’s half sister), is an 
intimate love triangle involv- 
ing John (Kick-Ass star Aaron 
Johnson), Julia (Anne-Marie 
Duff), the free-spirited moth- 
er who gave him up, and Mimi 
(Kristin Scott Thomas), the 
hard-nosed aunt who took him 
in. Johnson doesn't resemble, 
much less embody, Lennon, but 
he does catch his distinctive 
glint of mischief tinged with 
pain. Duff and Scott Thomas 
are both exceptional, reveal- 


ing how John’s relationship 
. with these two clashing sis- 
_ ters marked his character. No- 
- where Boy is smart enough not 
_ to spell it all out. You can hear 
_ it in Lennon's music, which 
_ plays in your head as the movie 
. | works its subtle magic. 
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“The Most Offensive Movie Ever Made!” 
- L.A. Weekly 





VINCE “THE SHAMWOW GUY” MICHAEL CLARKE DUNCAN BOBBY LEE LINDSAY LOHAN 


SQUARE ONE ENTERTAINMENT presents AN SO PRODUCTION ariumey VINCE OFFER “THE UNDERGROUND COMEDY MOVIE” 
STARRING LINDSAY LOHAN BOBBY LEE MICHAEL CLARKE DUNCAN JOANNA KRUPA ano VINCE OFFER 
pRoouCTION DESIGNER ROBERT BINGHAM ano ANTHONY ALIOMARE music ey DAVID ROTTER ano DANNY ROTTER eoireo by MICHAEL SHULTZ 
DIRECTOR OF PHOTOGRAPHY ADAM JANIERO ano MICHAEL HOFSTEIN prooucen ay KEN MAYER ano COURTNEY BINGHAM § weirren ano oinecren ay VINCE OFFER 


See the uncensored trailer at 
www.UndergroundComedy2010.com -~— 
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| Aad DN 
PiLM ACADEMY 


SCHOOL OF FILM AND ACTING 


ONE-YEAR CONSERVATORY PROGRAMS 


BACHELOR OF FINE ARTS 
THREE-YEAR ACCELERATED PROGRAM 


MASTER OF FINE ARTS 


TWO-YEAR ASSOCIATE OF FINE ARTS 
ALL DEGREE PROGRAMS TAKE PLACE ON THE BACKLOT OF UNIVERSAL STUDIOS, HOLLYWOOD 













In the first year, 
each student writes, 
J alele) tame |] aster e-par- Tare 
edits 8 films in 

the most intensive 
arclaletprolamelgelele-lan 
Tamiaremuelate 
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NEW YORK CITY UNIVERSAL STUDIOS ABU DHABI FILM SCHOOL 
100 EAST 17TH STREET 100 UNIVERSAL CITY PLAZA, BUILDING 9128, SUITE 179 MUROUR ROAD, E22 
NEW YORK, NY 10003 UNIVERSAL GITY, CA 91606 ABU DHABI, UAE 
TEL: 212.674.4300 FAX: 212.477.1414 TEL: 818.733.2600 FAX: 818.733.4074 TEL: 971.2.446.6442 FAX: 971.2.443.1676 
EMAIL: FILM@NYFA.EDU EMAIL: STUDIOS@NYFA,.EDU EMAIL: ABUDHABI@NYFA.EDU 


All credits and degrees are solely granted by the New York Film Academy California. 
All workshops are solely owned and operated by the New York Film Academy and such workshops are not affiliated with Universal Studios. 


More at ebook-free-download.net or magazinesdownload.com 





IT'S AS EASY AS... 


1. GO 10 VIRGINWINES.COM/STONES 
OR CALL 1.866.426.0336 


2. CHOOSE AN ALL-REDS, ALL-WHITES 


| f) () OR MIXED CASE. 


3. SAVE $100 AND ALSO GET A FREE 
F F 7 ELECTRIC CORKSCREW. 


HANDCRAFTED WINES 





W PE n e > 


Just as you — terms and conditions apy to this offer. Future cases will save you 20% and be priced at $139.99 (plus shipping and applicable tax), Licensed retailers only 
accept orders from those over 21 years old. All applicable taxes are paid. Void where prohibited by law. See online details for list of shipping states, and full terms and conditions. 


NOTICE OF CLASS ACTION AND PROPOSED SETTLEMENT 





IF YOU RECEIVED UNAUTHORIZED CHARGES FOR RINGTONES OR 
OTHER MOBILE CONTENT ON YOUR WIRELESS PHONE BILL AT ANY TIME 
PRIOR TO SEPTEMBER 13, 2010 YOU MAY BE A MEMBER OF ACLASS AND 
ENTITLED TO PARTICIPATE IN A CLASS ACTION SETTLEMENT 
To File a Claim, or For More Information, 
visit wien, MobileCharvesClassA ction, com for more information 

The settlement of a class action lawsuit relating to the alleged unauthorized billing of premium mobile | ' | 
content including premium short code products and related goods and services, including but not limited | 
to, ringtones, wallpaper, games, horoscopes, chat services, query services, and news alerts associated with | 
OpenMarket Inc., Cylon, LLC (n/‘k/a Eye Level Holdings, LLC), Cellfish Media, LLC, Predicto Mobile, | 
LLC (Celebrity Squares LLC, TVTXtr LLC and GuessSMS5 LLC), Too Lazy, LLC, and 3C Interactive, LLC | 
(collectively “Defendants”) has been preliminarily approved by a court in Chicago, [linois. For complete 
information, visit www, MobileChargesClassAction.com, The sole purpose of this Notice is to inform you | 
that, if you are a member of the class, you must decide whether to participate in the settlement or take | 
other action described below: : — ' | — — 

A fairness hearing will be held on January 14, 2011 before the Circuit Court of Cook County, Illinois é 
(Hon. Richard J. Billik) to determine whether the settlement of the class action should be approved as fair, 
reasonable, and adequate, to address whether the application of Class Counsel for an award of attorney's | 
fees, costs disbursements and expenses and incentive awards should be approved, and to consider a number | 
of other important legal issues that will affect the rights of the members of the class. The proposed settlement | 
will only take effect if the court approves the settlement. 








If you are a member of the Class, you must make decisions that are described below to protect your legal | 
rights. Complete in iad can sie found at www. MobileC heres eee ton.conm, 








Yi ou Mav: | Due ore 





SUBMIT A CLAIM FORM at | The only way to get a Either the on-line Claim Form must be 
waiw.MobileCharecs payment. Give up your submitted or the paper Claim Form must 
ClassAction.com right to be part of any other | be postmarked and sent to the Claims 


lawsuits involving claims | Administrator by March 1, 2011 or your 
associated with thiscase. | claim will be rejected. 
EXCLUDE YOURSELF Get no payment. Keep your | Your exclusion request must be in writing 
righttobeapartof future | and postmarked to the Claims Administrator 
lawsuits involvi ingclaims | no later than December 20), 2010. 
associated with this case. 
OBJECT Write to the Court about the | Your Objection must be in writing and filed 
reasons that you are against | with the Court with copies to counsel by 
| the settlement, December 20, 2010. 
ATTEND A HEARING Request that you be allowed] ‘You must file a Notice of Intention to Appear 
to speak in Court about the | and Object with the Court with copies to 
fairness of the settlement. | counsel by December 20, 2010. 
DO NOTHING Get no payment. Give up 
your rights. 





Alternatively, depending on the identity of your wireless carrier, it may also be possible for you to contact 
your wireless carner directly and request a refund for unauthorized charges, which were not previously | 
refunded, for Mobile Content associated with this settlement. =" 7 rs I ted sae atin : 

For complete information about the settlement, related Court documents, and Claim Forms, please visit | TEXT MUSIC TO 64444 THE MUSIC BUSINESS PROGRAM 
www. MobileChargesClassAction.cam or call 1-888-305-5589. You may also contact the attorneys for the | 
class: Jay Edelson, Myles McGuire, Rafey 5. Balabanian, and Steven Lezell of Edelson McGuire, LLC 
through www-.edelson.com or calling 1-866-354-3015. 
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Take 50% Off 
any single item & Get 3 
FREE DVDs + FREE Shipping! 
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VaporGenie Vaporizer 


Enjoy your smoking herbs without the tar, 
smoke or offensive odors. Vaporizing is 
healthier, smoother and tastier. The Vapor 
Genie Vaporizing pipe is portable, non- 
electric and powered by an ordinary lighter. 
Lifetime warranty. Fits in your pocket. 
Several styles to choose from. $55/$65 
(includes postage). US Patent 7,434,584 





Even At A Rock Concert, 
’ 

This Wallet Won't Get 

Lost In The Crowd. 

Safe, Stylish, And More Comfortable. 

Curved wallet in the shape of your front 

pants pocket is lighter than a normal wallet and 

may help to relieve back pain caused by sitting on 

a traditional bulky wallet. Great for travelers And 

rock stars. Available in black or brown top grain 

leather. Other available options include: 1D Theft 

proof, genuine North Atlantic Salmon and Made 


in USA version. Prices start at $30. Unconditionally 


Guaranteed. 1-800-786-1768 ext 14. 





T-shirt Quilts 

Campus Quilt Company turns your t-shirts 
into an awesome new quilt. Get those hard- 
earned shirts out of your closet and off your 
back! We do all of the work and make it easy for 


you to have a t-shirt quilt in as few as two weeks. 


As featured on the Today Show, Rachael Ray 
Show, and Real Sim ib. Mention you saw us in 
Rolling Stone for oI off. 502 908 2850 





Ticket Albums — 
A Perfect Gift! 


Our ticket albums hold up to 96 
tickets in custom-designed ticket 
pockets. [he perfect way to organize 
your tickets: Years of concerts 
become pages 
of memories, 
preserved for 
years to come. 
Reminisce with 
friends- all 
those concert 
nights! Three 
styles to choose 
from ($9.95 to 
$12.95) including 
a custom 

cover option! 
1-877-967-9622 
or POrder ante 





er Print — 


Custom print lyrics online. T-shirts, tank 
tops, jerseys, hoodies, mugs and more. 
Fast & easy, custom design yours now. 


com 


CUSTOM PHINT LYRICS ONLINE 


Make T-Shirts Online. 
Save SS. Customink.com 


Customize shirts for your group, team, 
business, event, or band with our fun & easy 
design lab. Huge collection of tees, sweats, 
and more plus an extensive selection of fonts 
and images. Get free help at 877.615.8335. 
Get free delivery and save $10 on 6 or more 
items — enter code RST2010 at checkout. 


Lyric 





The New Sumo Sway 
The ultimate chill space starts with the 
world’s most comfortable bean bag chair 
from Sumo Urban Lounge Gear. Choose 
from microsuede or future-ific fabrics in the 
hottest colors to pad your den. Enjoy free 
shipping, our 100% satisfaction guarantee, 
and up to 50% off our competitors prices. 
Live, love, LOUNGE! 





Rockabilia.com 


With over 60,000 items to choose from, 
Rockabilia.com offers the largest selection of 
music merchandise you will find onthe Web - 
period. From t-shirts, longsleeves & hoodies 
to posters, patches and rare collectables, you 
wont find this stuffany where else - trust us. 
Make us your source! Enter code PC211RS at 
checkout and receive 15% off your order through 
12/31/10. You may also place an order or 
request a free 120-page catalog at 1-952-556-1121. 





VIAGRA, CIALIS 
MR 8 VALTREX 


All FDA approved 

brand name medications. 
USA Pharmacies and 
Doctors since 1998. 

Safe + Secure + Discreet. 
Call 800-314-2829 or 
Order Online! 
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| TOP 10 SINGLES 























z 1 Whitney Houston 
BILLBOARD SIRIUS XM “Saving All My Love for You" - Arista oe Eitan - 
HOT 100 TOP 10 XMU TOP 10  Gievis Wonder 8p 
“Part-Time Lover" - Tamia | 

1 pene Mars 1 Deerhunter 3 a-ha 

“Just the Way You Are” - Musi rs 

Elektra f Helicopter Ae “Take On Me” - Warner 
2 Katy Perry 2 Arcade Fire 4 Jan Hammer 

“ " _ Cai “sprawl Il (Mountains Beyond “Miami Vice Theme” - MCA 

Teenage Dream” - capitol Mountains)” - Merge 

3 Eminem | 5 Tears for Fears 

“Love the Way You Lie” - 3 No Age “Head Over Heels" ~Mercury 

Aftermath/Interscope “Glitter” - Suh Pop ; 

6 Ready for the World 

4 Usher 4 Best Coast “Oh Sheila” - McA 

“ry Fallin’ in Love” - “Boyfriend” - Mexican Summer Se ers 

amen Renae ; 7 John Cougar Mellencamp 

5 Sufjan Stevens “Lonely Ol’ Night” - Riva 

5 Taio Cruz “Too Much” - Asthmatic Kitty aoe ; On the Cover 

“Dynamite” - Mercury ing Fy 

6 Warpaint “Fortress Around Your Heart” - Aaa feel that Spal Er ocuue fou 

6 Far East Movement “Undertow - Rough Trade ‘ine Se do is disappoint people. Nothing 

“Like a G6" - Catch Music Group 9 Bruce Springsteen will be as innocent. It would bea 


7 Nelly 
“Just a Dream” - Universal Motown 


S Rihanna 





9 Enrique Iglesias 
“| Like (tt - Universal Republic’ 





“Only Girl (In the World)” - Bef Jam 


7 Sleigh Bells 
“Infinity Guitars” - 
Mom + Pop/'W.E.E.T. 


gs Real Estate 
“Out of Tune” - Trve Panther 


9 Mattand Kim 
“Cameras” - Fader 


“I'm Goin’ Down" - coluntbia 


10 Glenn Frey 


“You Belong to the City” - McA 


TOP 10 ALBUMS 














business decision, and! am not 
prepared to make such a decision 
using E.T. as the trump card. I've 
eot a lot of things from E.T. in my 
life, beyond the commercial suc- 
cess. | wouldn’t want to trade on 


idlnshclmsaananeest 1 oe Straits that just to bring in $300 million. 
10 Flo Rida 10 Alexander Brees See veer | would like E.T. to be released 
“Club Can't Handle Me" - Atfantic __“ Truth" ~ Community Music/ Vagrant 2 Whitney Houston every five to seven years in movie 
COPYRIGHT © 2010 BILLBOARD COPYRIGHT © 2010 SIRIUS XM Whitney Houston - Arista theaters for another generation.” 
3 ‘Miami Vice’ —Steven Spielberg 
TV Soundtrack - McA . 
7 4 John cou ar Mellencamp Album Review 
COLLEGE RADIO TOP 10 ALBUMS shat The Red Hot Chili Peppers 
Freaky Styley 
Tears for Fears nee 
arcane Fire : Songs From the Big Chair - Mercury “A fairly outrageous bunch to 
oe SEE mae a atic begin with, the Chili Peppers raise 
2 Of Montreal The Dream of the Blue Turtles - asm their butt-shaking dementia to : 
False Priest - Polyvinyl new heights of prurient rhythmic 
7 Bruce Springsteen frenzy under producer George 
3 No Age — BSE IIE Ueber Soluiatia Clinton’s zany guidance. Freaky 
Everything in Between - sub Pop 8 Heart Styley, the Peppers’ first full- 
4 The walkmen ___ Heart - capitol length album, is wilder, rougher, 
Lisbon - Fat Possum 9 Stevie Wonder funnier and funkier than their 


5 The Black Angels 
Phosphene Dream - alive Horizon 


6 RaRa Riot 
The Orchard - Barsuk 


7 Grinderman 
Grinderman 2 - Anti- 


8 The Thermals 
Personal Life - sil Rock Stars 


9 Deerhunter 








__ yf The Black Angels 
The Austin garage-rock 
crew's third LP is scoring ma- 
jor buzz thanks to drone-y, 
psychedelic jams like 
“Haunting at 1300 McKinley” 
and “Bad Vibrations.” 


Grinderman 
Nick Cave and several of the 


In Square Circle - Tamla 


10 Bryan Adams 


Reckless -AaM 


self-titled EP, which was no semi- 
otics colloquium itself.” 
—Reviewed by Ira Robbins 





‘Twenty Years Ago 


October 20th, 1990 


TOP 10 ALBUMS 








TOP 10 SINGLES 











Hisievan'tilmest ain Bad Seeds return again to 1 M.C. Hammer 1 James Ingram 
their Grinderman side proj- Please Hammer Don’t Hurt ‘Em - “I Don't Have the Heart” - warner 
Capitol sharia | 
10 Jenny and Johnny ect, which recalls the raw sabi + Sanot Jackcon 
I'm Having Fun Now - Warner Bros. punk power of Cave’s 19805 2 George Michael “Black Cat" - 48M 
COPYRIGHT © 2010 CMJ NETWORK INC. band the Birthday Party. ssisbaaadicchdaldcinh ald [at sobs 3 George Michael 
3 Mariah Carey “Praying for Time” - Columbia 
Mariah Carey - Columbia > 
4 Vanillatce 
10) OrV UVR OLeM NO) BIE WRT ONIES yee betes teiy" 
| Wilson Phillips - sak ee 
= INNS 5 Maxi Priest 
1 Casting Crowns 6 Eminem So difeats “Close to You” - charisma 
The Altar and the Door - Beach Streer Curtain Call: The Hits - | 6 Dino 
Shady/Aftermath, Interscope 6 AC/DC ipaeccce Series 
~ TShait 
2 John Lennon 7 Bob Marley and The Razors Edge - Atco 
Opus Collection: Remember - he wall i 7 Pebbles 
EMI Special Markets the ae ers 7 Vanillaice “Giving You the Benefit” - McA 
a agurmnce Legend - Tuff Gong/Island To the Extreme - 58K a Blackbox 
Journey's Greatest Hits - E 
Columbia/Legacy 8 Kings of Leon 8 Bell Biv DeVoe “Everybody Everybody” - rca 
Only by the Night - rca Poison -McA 
4 Michael Jackson | | 9 After7 
Number Ones - Mii/Epic 9 Darius Rucker 9 Warrant “Can't Stop” - Virgin 
Learn to Live - Capito! Nashville Che rry Pie - Columbia 
5 Jamey Johnson 10 Nelson 
That Lonesome Song - 10 Taylor Swift 10 Queensryche “(Can't Live Without Your) Love 


Mercury Nashville 


Taylor Swift - Big Machine 
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Empire - EM 


and Affection” - ogc 
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ALEXANDRA VALENTI 


For when you want your kitchen to double 
as your favorite cafe. 


Café quality in 5 minutes. 
TT 
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Top-selling albums for 
the week ending October 


6th, 2010, at Electric Fetus, 


Minneapolis. 


1 RomadiLuna 


Then the Morning Came - 
Self-released 


2 Neil Young 
Le Noise - Reprise 


3 Deerhunter 
Halcyon Digest - 440 


4 Cloud Cult 
Light Chasers - Earthology 


5 Mavis Staples 
You Are Not Alone - Anti- 


6 Arcade Fire 
The Suburbs - Merge 


7 Eric Clapton 
Clapton - Reprise 


8 Ben Folds/Nick Hornby 
Lonely Avenue - Nonesuch 


9 Mark Ronson and 
the Business Intl 
Record Collection - Pca 


10 No Age 
Everything in Between - Sub Pop 


iTUNES TOP 


10 SONGS 


1 Far East Movement 
“Like a G6” - Catch Music Group 





2 Bruno Mars 
“Just the Way You Are” - Elektra 


3 Nelly 
“Justa Dream” - Universal Motown 





4 Rihanna 
“Only Girl (in the World)" - Def jam 





5 Katy Perry 
“Teenage Dream” - Capito! 


6 Flo Rida 
*Club Can't Handle Me” - Ariane 


7 ‘Glee’ Cast 
“Toxic” - Columbia 


8 Usher 


“DJ Got Us Fallin’ in Love” - 
LaFaceNve 


9 Taio Cruz 
“Dynamite” - Mercury 


10 Lil Wayne 


*Gonorrhea” - cash Money! 
Towng Money 


COPYRIGHT © 2010 iTUNES 








Roma diLuna 

This husband-wife duo 
began their careers busking 
around Minneapolis six 
years ago. Now playing as 

a seven-piece, the neo-folk 
crew’s latest disc features 
hushed, strummy tunes that 
recall Cat Power. 


Mavis Staples 

The 71-year-old soul legend's 
latest LP was produced by 
Wilco’'s Jeff Tweedy. It fea- 
tures songs written by John 
Fogerty, Randy Newman, 
Allen Toussaint and - on the 
standout title track - Tweedy 
himself. 


Mark Ronson 
Everybody from Ghostface 
Killah and D’Angelo to Boy 
George and Simon Le Bon 
(but not Amy Winehouse) 
euest on Ronson’s third al- 


bum, which features the U.K. 


hit “Bang Bang Bang.” 


ACTIVE ROCK 
RADIO TOP 10 


1 Stone Sour 


“Say You'll Haunt Me” - 
Roadrunner/RRP 


2 Avenged Sevenfold 
“Nightmare” - Warner Bros. 


3 Disturbed 
“Another Way to Die” - Reprise 


4 Papa Roach 
“Kick in the Teeth” - Eleven Seven 


5 Godsmack 


“Love-Hate-Sex-Pain” - 
Universal Republic 


6 Apocalyptica 
“End of Me” - Jive 
7 Alicein Chains 
“Lessons Learned” - Virgin/Capitel 


8 Five Finger Death Punch 


“Bad Company” - Prospect Park 


9 My Darkest Days 
“Porn Star Dancing” - 
MVR /604/Mercury 

10 Breaking Benjamin 

“Lights Out” - Hollywood 


= 
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Top 40 Albums 


1 mm Kenny Chesney 
= Hemingway's Whiskey - BNA 
2 mm LilWayne 
|} Am Not a Human Being - Cash Monep/ 
___ Young Maney 


poe | Zac Brown Band 
You Get What You Give - Southern Ground; 
Roar/Bigger Preture ‘Atlantic 


4 $$ Gucci Mane 


The Appeal: Georgia’s Most Wanted - 
Ot? Brick Squad/Asylum 


5 6 Eminem 
: Recovery - Aftermath/Interscape 
6 $§j[ Eric Clapton 
Clapton - Reprise 
7 #67 Trey Songz 
Passion, Pain & Pleasure - Songbook,’ 
Atlantic 
8 3 Linkin Park 
A Thousand Suns - Machine Shap 


9 2 Maroon 5 
Hands All Over - ASM/Octone 
10 4 Selena Gomez and the Scene 
A Year Without Rain - Hollywood 
11 om Jimmy Eat World 
Invented - DGC/interscope 
17 3& John Legend and the Roots 
Wake Up! - Home School/t.0.0.0./Columbia 
13 & Lil Boosie 
Incarcerated - Trill/Asylum 


14 om Neil Young 
Le Noise - Reprise 


Justin Bieber 
My World 2.0 - RaWG/Island 


16 5 Santana 

Guitar Heaven: The Greatest Guitar 
= Classics of All Time - Arista’ 
17 om Lecrae 

Rehab - Reach 


18 13 Katy Perry 
Teenage Dream - Capito! 


19 11 NOW35 

Various Artists - Universal/EMI/Sony Music 
20 om Trent Reznor and 

Atticus Ross 


The Social Network (Soundtrack) - 
Aull 


21 9 Billy Currington 
Enjoy Yourself - Mercury Nashville 


22 mn IceCcube 
|. Am the West - Lench Mob 





15 10 


23 12 Jamey Johnson 
CTE Guitar Song-MercuryNashville 
24 18 Mumford and Sons 


= Sigh No More - Glassnote 
25 em Michael W. Smith 
Wonder - Reunion 
26 oom Soundgarden 
; Telephantasm - AaM 
27 oom Jeremih 
All About Vou - Mick Schultz/DefJam 


28 om Donnell Jones 
Lyrics - Candyman 


29 16 Fantasia 
Back to Me - 5/19/) 
30 15 Disturbed 
Asylum - Reprise 
31 rm Seal 
; 6: Commitment - 143/Reprise 
32 14 Robert Plant 
Band of Joy - Rounder 
33 21 #4xLady Antebellum 


3 Need You Now - Capitol Nashville 
34 om Phil Collins 
Going Back - Atlantic 


35 mm Bad Religion 
Dissent of Man - Epitaph 


3G mm Ben Folds/Nick Hornby 
Lonely Avenue - Nonesuch 


37 mm Deerhunter 
Halcyon Digest -4ap 


38 20 = # Drake 

Thank Me Later - Young Money/Cash Money 
39 mm The Doobie Brothers 

World Gone Crazy - HOR 
AO 23 Lady Gaga 


The Fame - StreamfineKonlive’ 
Cherrytres, Interscope 











Country King 
Chesney’s sixth Number 
One disc sold 183,000 
copies in its first week. 
Garth Brooks is the only 
country artist to hit the 
top spot more times. 





Weezy Does It 
Recorded before he went 
to Rikers, Wayne's eighth 
release features Drake 
and Nicki Minaj. It moved 
110,000 copies its first 
week out - all online. 









Slowhand Returns 
Clapton's disc of bluesy 
covers of tunes by JJ 

Cale, Irving Berlin and 
others represents his fifth 
straight decade of landing 
new releases in the Top 10. 


Downward Spiral 
Nine Inch Nails’ frontman 
Trent Reznor created this 
eerie, ambient score to 
The Social Network with 
his longtime collaborator 
Atticus Ross. 


O00 chart position on Oct. 6th. 2010 

OO chart position on Sept. 29th, 2010 
EET New Entry t Greatest Gainer 
EIT Re-entry 

Copyright 4 2000 TT r 
by Hielsen Business Bill 

Mediainc. Reprinted | ] 


by permission. wew billboard.com 
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